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. The_ Conference at Bqena Park models of the Linotype -a!}d Interty:pe, the Inter-_ 
type ~F otos·etter, ahd fi~ally, t~~ Monophoto 

Even-though it-might be judged ;'old news," from Euglish Moriotype. - _ -- • _ 
this Newsletter would be grossly negligent not to His -tour wasn't restricted to pointing at 
report enthusiastically on the seyenth biennial things; he~ act;uaHy turned iheir mechanisms, 
ATF Conference at Buena· Parle, . Calif., very · open-ed tlietn up, and allowed-participants to get 
ably directed by ,Mark Barbour of the Inter- _ close, -handle parts, and thoroughly examine 
national Printjng Musj;!um. The July 15-17, 1994, everything. Further, he noted what parts. still 
meeting was -followed by technical sessions on were missing and explained efforts to duplicate 
both the Linotype/Intertype and -the Tbomp- • those parts to achieve the museum'~ goal of 
son typecaster. having everything operational. _ 

Our America:!! Typecasting Fellowship is a The museum exhibit, which was roughly di-
diverse mix of historians, professionals, collec- vided in half by the lecture hall, (eatured a . -
tors, and - hobbyists~ This Conference ha:d working laboratory hou~ing an Int:erty.pe, several­
something for everyone. A strong emphasis was presses, the rare All-Pm:pose -Linotype; and a_ 
placed on the technology behind the_ equipment, Ludlow ·Typogtaph. Many of ·these items were 
and a more ideal setting could not be drea111t of. put- into use during the technical session. Two 
The International Printing Museum encom- Thompson machines, orie equipped to . handle 
passed all necessary facilit-ies, from a tremen- Linotype matrices and another to handle·stand­
dously thorough ·and well-displayed exhibit of ard Monotype mats, were heated ,md ready- for 
printing equipment and paraphernalia, to a lee- ·actio11 in the working laboratory. -,- - -
ture hall; lunch room, banquet facility, and-even .0 Tl:ur ·53 pa~ticipants· came -mostly from the~ 
a large unused room for the auction. Further, tlie United S_tates, with Gertraude Benoehr coming 
Buena Park Holiday lnn was an easy walk away,- from Germany, Susan • Shaw coming from 
down a peaceful-street. England,_and Glen Goluska and Peter ijartl from 

All stops were pulled to allow full access to the Canada. All were treated to a wide-ranging 
exhibit - items, including fiddling with them progra!Jl, a field trip to Ernie Lindner's web 
trying to figure out how they worked. Midway printing plant, -and Pat Reagh's letterpress shop 
through the Conference, Mark gave a guided equipped with three Monotype comp casters and 
tour and demoastration of !he inore significant a Supercaster. While -at his plant, Pat gave a 

• pieces, such as the Uni.type (which assembled practical demonstration on the use ·of photo- ~ 
and distributed specially nicked hand type), the polymer plates on his Heidelberg-cylinder press. 
Model I Linotype, the Rogers Typograph (whic_h The· formal program was thoroughly ·planned 
cast soli·d lines of type from matrices asse_mbled and presented with great authority and gusto: As 
via a guiding wire mechanism), the extremely so often is the case in ATF meetings, the aud- -
rare Linotype-Junior (devised by Mergenthaler ience invariably contained the "othei-,,-experts 
Linotype to compete in the same price category on any subject ·related to letterpress and there­
with the Typograph and Unitype),--various.other fore, lively and intelligent question-a,nd-answer 



sessions always ensued. Presentations included 
Carl Schlesinger talking on Mergenthaler's in­
teresting and frustrating life; Corban Goble on 

·Mark Twain's nemesis, the Paige Compositor; 
Bill Berkuda on linecasting maintenance _and 
concerns; Harold Sterne on "alternate" Linotype 
keyboards; Pat Reagh on photopolymer plates; 
and Bill Davis from Monotype Typography, 
Inc., on type design modem and old. 

That was just Friday. Saturday included 
Mark Barbour's discussion of the Lindner collec­
tion, especially the Linotype Junior; -Thom 
Hinckley on the Monophoto; Charles Potter on 
Joseph McCann and the typesetting race of 1885 
(Charles is an employee at the U. S. government 
printing office and grandson of Joseph McCann); 
Paul Duensing reviewed casting on a Thompson; 
and a roundtable discussion was staged regarding 
typecasting-muesums around the world. Susan 
Shaw gave and upate on preservation efforts in 
England (more on this elsewhere). 

Keynote speaker was the colorful Ernie Lind­
ner himself and his wide-ranging talk featured 
intimate glimpses of his interesting and ".aried 
career which never got too far from the Linotype ... 
His uncle helped bring the Lino to the West 
Coast, and their company remained with -the 
machine throughout its history. 

This Conference was followed by spirited tech­
nical sessions. First impression: Bill Berkuda was 
too young to be an expert on Linotype." But once 
he began talking, we knew otherwise. He blew 
the entire grol!p away with his exhasutively de­
tailed knowledge of linecasters, including all the 
models and their differences. John Kristensen 
has a report on those sessions on· the next page. 

I was more involved in helping Paul _Duensing 
_and Roy Rice with the Thompson sessions. The 
machines had never been run before at the 
museum, but thanks to the efforts of all involved, 
especially Jim Walczak, both machines per­
formed admirably. The museum had some great 
matrices so we decided to cast a few fonts of 
Lombardic Caps for participants and the work 
continued long into the night. Early in the a. m. 
we were tying up fonts. Phil Driscoll commented 
that theretofore, technical sessions had dwelt on 
precautions and he'd gotten the mistaken notion 
that production work couldn'.t be done on the 
Thompson. Glad he hung around! 

Every Conference is a tremendous "morale 
booster" for those of us attempting to preserve 
our ancient and honorable craft. The people who 

named our group (I wasn't in that session) surely 
had it right. The-word fellowship is the key. 
With such immutable interest in typecasting and 
letterpress, it;s inevitable that-we have develop­
ed abiding friendships, and it's always great to 
get together agaiQ, and to welcome all new­
comers into our fellowship. 

Mark and the Museum must be applauded for · 
a splendid, beautifully executed Conference. Be 
sure you are with us next summer at Charlotte! 

Dates Set for Charlotte Meeting 
First steps have been taken in arranging for 

our next Conference-dates and location have 
been established. Pat Taylor says the meeting 
will be September 26 thi:ough 29, 1996, at the 
Holiday Inn (Airport), near Charlotte, N. C. • 
Scheduling the meeting later in the year was dis­
cussed and agreed upon by those attending the 
Buena Park ConfereI!_ce. 

Paul Duensing, Bill Riess, Rich Hopkins, Pat 
Taylor and . Rick Newell met at Lake Wylie; 
S. C., November 11, 1995, to begin planning the · 
program for the 1996 meeting. 

If you have suggestions or wish to volunteer 
for a spot on the program, you're encouraged to 
write to Pat, 52 Fairway Ridge, Lake Wylie, S. C. 
29710. He certainly would appreciate help. 

The motel is conveniently located off Inter­
state 8 5 with easy airport access. Complete 
details, reservation forms, etc., will be sent to all 
persons on the ATF mailing list at a later date. 

You don't quite understand the situation. That 
is the best explanation I can give to folks who 
complain about not r_eceiving the ATF News­
letter any more frequently, or having problems 
with my accounting, etc. Keep in mind this 
group specifically prohibits any "organization,'' 
Everything from keeping the mailing.-list data­
base, keeping track of your checks (when they 
arrive), writing answers to all your (welcome) 
letters, to writing, keyboarding, casting, print­
ing and binding and mailing- all is done by one 
bewildered person: Rich Hopkins. When I work 
with letterpress, I figure about four days of work 
for each single page. I do not devote full time to 
this effort. I have a most demanding job running 
a modem commercial printing plant, and do lots 
of other things too. I encourage you to write an_ 
;i.rticle about what you're doing in typecasting ·or 
linecasting. The arrival of such articles could.he 
the prod I need to publish more frequently. 



The Linecaster Technical Session 
BY JOHN KRISTENSEN 

Firefly Press, Boston, Mass. 

It was a hard decision: Which of the tech sessions to 
attend at the 1994 ATF Conference? (No hope of do­
ing both alas; they had to run concurrently.) On one 
hand Herr Duensing's prowess with Thompson casters 
was legendary, and sooner or later I was going to have 
to learn how to keep them from piddling their cooling 
water and molten lead all over the floor. A Thompson 
caster was still only a gleam in my eye, however, some­
thing to dream of as I tried to get my Orphan Annie to 
cast decently solid 36-point type. My Model 5 Lino­
type, on the other hand (vintage 1928, as I discovered 
thanks to Ray Ballash's keepsake) was real and pres­
ent, still largely a mystery to me, and with a number of 
ailments that I could hardly describe, let alone solve. 

And so I decided to attend the Linotype session. Our 
instructor was Bill Berkuta, a professional linecaster 
machinist in Los Angeles. The realization that LA still 
had a full-time Linotype machinist raised the city in 
my estimation; Boston hasn't had one for years, not 
one who makes house calls. Bill was a surprise right 
from the moment he gave a presentation during the 
Conference. For one thing he was about 40 years 
younger than any Linotype operator or machinist one 
expects to meet these days. For another, it was diffi­
cult not to notice his height. He told the joke himself: 
"I'm six feet eight inches tall, the same height as a 
Linotype. Any-door I ca_n walk through I can move a 
machine through." As Bill spoke to us, however, the 
really remarkable thing about him became apparent. 
He knew his subject cold. There was nothing of the 
show-off whiz kid about his knowledge. He was sim­
ply and superbly competent. 

On the Monday morning following the departure of 
the fair-weather typecasters, about ten of us gathered 
with Bill at the back of the International Printing 
Museum. Some of us owned Linotypes and some of us 
owned lntertypes, but we were all aware of how dan­
gerously little we knew about running and maintaining 
our machines. From the Museum's enormous collec­
tion of historic linecasting machines Bill chose two, an 
F-4 lntertype and a Model 33 Linotype, as demonstra­
tors. To an early question: Which machine was better, 
Linotype or lntertype, Bill gave a long and considered 
answer without committing himself either way. The 
condition and features of a particular machine, he said, 
are more important than the make. Certain devices, 
like Linotype's own mechanical quadder, were never 
any good and are best avoided. lntertypes have smal­
ler diameter mold wheel center shafts that are some­
what more prone to wear. In general, however, don't 
get a more complicated machine than you need. If you 
are going to be composing mostly straight matter {and 
who among us sets mathematics text books or adver­
tising copy in_hot metal these days?) then a mixer 

machine with auxiliary magazines only means more 
complicated maintenance and harder-to-find spare 
parts. As they say, horses for courses. 

It was Bill's plan, and one that he tried valiantly to 
pursue, that he should show us through the successive 
mechanisms of linecasters: The assembling of the mat­
rices; the casting, trimming and ejecting pf the slugs; 
and the redistribution of the mats. At nearly every 
step, however, one or another of us would have a 
. question, often tangential, or would exclaim, wonder­
ingly and aloud, that we had rim our machines for X 
number of years without realizing what that thing did. 
My own revelation was the widow-quadder, a micro­
switch controlled device located at the right end of the 
matrix assembler that permits full-length lines to be 
justified · but short lines to be quadded without the 
operator having to switch quadder modes manually 
(and then, inevitably, forgetting to switch back.) I had 
no idea what this device did except that it sometimes 
kept my lines from casting at all. As Bill explained this 
and so many other components, my admiration for ·him 
and the machine grew. It is such an ingenious device! 

We were not all equally ignorant-most of the other 
guys knew all about widow-quadding-but one area of 
maintenance had us all intimidated: the adjusting and 
replacing of the back and side slug trimming knives. 
Monotype operators cannot know the fru.stration of 
discovering that a galley of type is longer on one side 
than the other or that slugs are lower in the middle 
than at either end. Most of us had ignored the problem 
for fear of making it worse, but Bill took us through 
the process of adjusting and replacing the knives. 
Much of the information was in the maintenance man­
uals, of course, but seeing it done made all the differ­
ence, and Bill's running commentary included many 
pointers that are never mentioned in the literature. 
When he finally had us all at least thinking that we 
knew what to do with side and back knives, Bill re­
vealed that for this problem, at least, there was a 
"silver bullet'' solution, a device called a Curle saw 
that was essentially a milling machine for slugs. He 
just happened to have one with him and demonstrated 
it for us; it went right to the top of my wish-list. 

For two days Bill instructed us, reassured us, and 
gave us the strength to go home and face our own 
machines. The only statement he made forwhich he 
was unable to provide convincing evidence was his 
modest assertion that he didn't know everything. By 
the afternoon of the second day ( on which the Thomp­
son caster group had, en masse, defected to visit 
Dawson's Book Shop and Los Angeles Type Foundry) 
we would-be linecaster machinists were overloaded 
with information and wondering if maybe brain sur­
gery wouldn't be easier. Bill Berkuta, however, was 
still in his stride, and we spent the last couple of hours 
considering the circular spacebands of the Rogers 
Typograph. You never know when such knowledge 
might come in handy. 

3 .. 



"Gone Home" 
Publishing obituaries is very difficult. Since we 

all are getting older, it's obvious we're going to be 
dropping off. That's one reason I don't dwell on 
much in this• area. But three folks have passed 
away this past year who have been significant 
players in letterpress and also ATF. 

RoGER LEVENSON in California, a great ·afi­
cionado and practitioner, passed away last year 
at the age of 79. He founded and operated his 
Tamalpais Press in Berkeley, devoted exclusively 
to hand-typeset and hand-printed work; from 
1953 until his retirement in 1976. I personally 
recall his help when I was completing my book, 
History of the American Point System (second edi­
tion still in print, by the way). Another unnamed 
person (still unpublished) refused to help me ·by 
letting me see what was purported to be perti­
nent information in his possession. Roger, on the 
other hand, had something truly unique-the 
first published explanation of the point system­
and quickly volunteered to send it to me with no 
request for credit or praise. I never met him·per­
sonally, but we corresponded infrequently over 
several years. Those in California certainly-could 
speak more eloquently of his long devotion to our 
craft. We'll certainly miss Roger. •• 

RoGER FRITH, a mere "youngster" at 50,.pass­
ed away this summer after a painful illness. He 
suffered greatly, but kept his focus and ev~n a 
week before his passing was still talking ·about 
typecasting projects and hopes for "someday." 
He was instrumental in getting the Tennessee 
State Museum ~et up with a solid printing his­
tory exhibit, and also was extremely active in 
pursuing typecasting personally. He had and 
used Monotype equipment, and certainly had 
wonderful plans that were cut off by his untiri-iely 
death. Roger :worked closely with both Stan 
Nelson at the Smithsonian, and Theo Rehak at 
the Dale Guild Typefoundry in his attempt to 
learn all the nuances of the craft. He attended 
our Conferences, was a visitor to my home, and 
certainly could be counted among our most en­
thusiastic associates. His was a distressing loss to 
our fraternity. 

HARRY WEARN of Avon, England, passed 
away Christmas Eve, 1995, after a bout with 
cancer. Harry holds a particularly important 
place in the hearts of Monotype devotees both 
here and in England because of his profound 

knowledge of the system, his exuberance, and his 
ready willingness t(? share his over 40 years of 
experience with Monotype (as an employee of­
the English corporation). Harry was a featured 
celebrity at both the 19?8 Terra Alta Conference 
and the 1990 Conference at Nevada City, provid-0 

ing invaluable instruction to our technical· ses- • 
sions following those meetings. He also traversed -
the U. S. visiting various ATF associates at their 
shops giving very personal assistance to them 
and their Monotype 9perations. 

Above all else, Harry's involvement gave cred­
ibility to those of us attempting to preserve and -
operate Monotypes. He was deeply involved in· 
Monotype when it was at its zenith in the com- _ 
mercial world; His working with us provided a • 
tacit endorsement of our efforts to continue an 
excellent tradition. 

Those of us who are older would say he was 
one of a passing breed-a man totally devoted to • 
his profession, and eminently qualified to pro- -
vide instruction and assistance. He proved him­
self by practical application. This best could be 

• exemplified by an incident just before the Terra 
Alta Conference. Harry was to demonstrate ori 
my Supercaster and was giving it a quick going __ 
over prior to the meeting. He turned it, fiddled -
with it, turned it, ad3usted, yet remained mysti­
fied. He began disa_sserri.bling the machine. Then 
he finally exclaimed tliat one of the main drive 
cams was installed upside down. "How could 
that be?" "It must have been put together wrong -
at the factory," Harry explained. That meant it 
had been operated for nearly 20 years at the U.S. 
Government PrintingOffice prior to my buying -
the machine, and never had anyone detected the 
problem. I'm certain I never would have, but I 
know the machine runs far better now that 
Harry has put it in order. 

He was willing t0 help us and share his 
wealth of practical knowledge gained through 
years of touring the world for the corporation, 
going to remote Monotype installations to help 
wherever and whomever needed aid. Harry was 
the last instructor at the famed Monotype 
School at Salfords. I shall always remember a 
touching moment when, during the 1988 Con­
ference, he presented to me various technical 
posters portraying the Monotype mechanism~ 
posters which had hung for years in the class­
rooms at the Monoty-pe school- posters he had. 
personally taken down when the school was 
finally closed . 

... 4 ... 



Somehow we all had thought Harry would be 
available to help us for years to come. His pass­
ing certainly has broken an invaluable link with 
the years when Monotype was the preeminent 
typesetting system in the world. We certainly 
shall miss him greatly. 

/7ideotapes. Before closing, I must comment on 
the fact that I have several reels of vicf!!otape 
taken during Harry's various_ technical sessions. 
With his passing, there's a greatly increased sig­
nificance to these tapes. So why haven't they 
been duplicated already? Simply stated; the 
tapes in their present form are of little value. 
Massive editing is necessary. And lots of addi­
tional information needs to be injected before 
the tapes will make much sense. The work will 
have to wait until I have both the time and 
equipment ne_cessary to do them justice. 

Dating Things Typograph_ic 
Putting a date on M onotype items is becoming 

increasingly difficult. Therefore, it is of great help 
to find and read publications put out by Lanston 
Monotype in the U.S. 

Lanston's publication Mono Facts, issue num­
ber 1, published in 1940, revealed the foll9wing: 
Stylescript was just being issued (they had a 
huge 17x22 specimen showing of same). Lanston 
was just announcing completion of Monotype 
Fournier, No. 403 . That edition was done using 
that face. Also; the company was promoting the 
recent completion of Monotype Bell, Series 402. 
And the company had just completed a special 
size of Baskerville 353, 10¼ point, prepared es­
pecially for the Rumford Press of Concord, 
N. H., which used the special size for doing com­
position for Harper's Magazine. Previously, it 
was rumored this special size was done for the 
Reader's Digest, but apparently this was not so. 

Finally, the publication included the text of 
a radio interview hosted by the Franklin In­
stitute, wherein Lanson's well-known type de­
signer, Sol Hess, was interviewed. Here's one 
pertinent comment from Hess : 

''Nothing would give me greater pleasure 
than to be able to enumerate the factors of suc­
cess (for a new typeface) to you. Unhappily, no 
one can foretell whether a new type design will 
warrant the expense of manufacture any more 
than a new design in any other form of invention. 
Type design is just as tricky as designing radio 

• cabinets, ladies' dresses, or men's neckties. The 

consumer decides whether it will be accepted or 
not, and no one can influence that decision:'' 

Another publication giving a lot of dates has 
recently come into my hands. It's entitled Type 
Design by Douglas C. McMurtrie, with an in­
troduction by Frederic W. Goudy. It was done 
by Bridgman'Publishers, Pelham, N. Y., in 1927. 
It's a critical review of faces then available, giv­
ing a bit of their history. The major players then 
were American Type Founders, Barnhart Bros .. 
& Spindler, and the fast-developing typesetting 
machine manufacforers--Linotype and Mono­
type. He said plagiarism of designs was common 
for these newcomers, ·and applauded ATF's 
steadfast refusal not to steal from others. By the 
way, the built-up headpieces used in ths pup­
lication were stolen precisely from this book. 
Mine were built up from Monotype ornaments 
just as were those used in the book. It was ex­
citing to find I had mats for all the characters--
6, 9, 12, 18, 24 and 36 point-used in the original. 

English Preservation Efforts 
Susan Shaw came to the ATF Conference at 

Buena Park to report on activities in England 
which were precipitated a couple of years ago by 
the dissolution of the Monotype Corporation. 
It now has developed into a working museum of 
type under the auspices of the Merrion Mono­
type Trust, which is busy trying to raise the 
estimated £2.5 million necessary to make things 
work. An excellent report on those efforts was 
given in the Times of London October 25, 1993. 

Under this arrangement, the museum will run 
• as a business, provi<!ing jobs for 12 engineers in­
cluding two believed to be the only craftsmen 
still operating equipment necessary to manu­
facture matrices for the Monotype. 

The museum's equipment was to be moved 
from Salfords to a location in Stockwell which is 
a building with history of its own- a horse hos­
pital during World War I. That equipment 
includes 540,000 patterns for the various fonts 
developed by Monotype. 

Susan indicated at the Conference efforts were 
underway to also acquire the holdings of the 
Stephenson-Blake foundry and with such an 
acquisition, the entire history of typefounding, 
especially for the English-speaking world, could 
be housed in a working environment all under 
one roof. It's an enviable dream and we certainly 
hope it all comes to be a reality. 

... 5 ... 



The First Monotype University 
Bv PAUL HAYDEN DuENSING 

Nearly 20 years ago, Richard Hopkins showed 
his devotion to preserving the heritage of hot_­
metal type by issuing an invitation to the first 
meeting of what later became the American 
Typecasting Fellowship. In a recent ATF News­
letter, he continued to display his concern and 
enthusiasm for metal type in offering a seminar/ 
workshop in typecasting at his Hill & Dale 
Private Press and Typefoundry in Terra Alta, 
West Virginia. On July 30 through August 6, • 
1995, that idea became a reality. 

The students were carefully selected from 
among the applicants and limited to those with 
a sincere and abiding interest and desire to make 
type "the old-fashioned way"-by casting it in 
metal. The number of students accepted was 
necessarily small, being limited to a group which 
could conveniently gather around a machine for 
hands-on instruction. 

Prior to arrival, the students were asked to 
state their objectives and intended use of the in­
struction and to describe a specific project they 
wished to complete during the "academic term." 
Small brochures, a chapter from a book, and a 
series of Shakespearian sonnets were among the 
projects. When the class gathered July 30th, 
these projects were reviewed and incorporated 
into the proposed course of study. There followed 
a review of The Monotype System, the relation­
ship of point-size to set-size, and a tour of the 
shop with demonstration of some of the casters. 

The first full day of instruction covered the 
capabilities and limitations of each machine, the 
basics of operation, safety features and hints on 
maintaining quality of output. The students 
were assigned to machines according to the needs 
of their projects: the Display Caster ("Orphan 
Annie"), Thompson, Keyboard, or Composition 
Caster. For the latter, "Dean of the University" 
Hopkins provided the basics of keyboarding, the 
unit system, etc. The OA and Thompson stu­
dents, ably directed by ''Visiting Professor" Paul 
Duensing, learned to change matrices, set sizes, 
and alignments and then began casting. 

As the course progressed, the composition stu­
dents were introduced to the caster and learned 

to change wedges, mat cases and molds, and to 
measure quad sizes and alignment. Later in their 
instruction they dealt briefly with fixed spacing 
in the setting of poetry, the basics of tabular 
composition, and were given a quick overview of 
the three kinds of letterspacing. They then key­
boarded their texts and ran the ribbons on the 
caster to complete their projects. 

OA and Thompson students switched ma­
chines, learning essential setup procedures for 
both, and then launched into casting up full cases 
of type and spacing for their projects. After that, 
they proceeded to cast a complimentary font for 
all participants. 

An unexpected delight was the impromptu 
sale of duplicate display mats from the Hill & 
Dale collection, and the casting of maqy dingbats 
for distribution to fellow students. Some also 
purchased fonts of matrices for various type 
families to augment their personal holdings. 

The goal of the instruction was to provide 
basic knowledge of • running the various ma­
chines and making simple adjustments. Adjunc­
tive reading materials regarding Monotype mats, 
metallurgy, mat case arrangements and similar 
topics were distributed at points appropriate to 
working on the projects. 

Students and faculty were housed in com­
fortable, tastefully appointed lodges in the 
Alpine Lake complex, conveneint to Hill & Dale. 

On the final day, graduation diplomas were 
awarded (to the accompaniment of "Pump and 
Circumfllex" by the music department) desig­
nating each graduate as Master of Typecasting. 

At the conclusion of the course, great en­
thusiasm to use their newly found skills was 
exhibited by the students and deep satisfaction 
was expressed on the part of the faculty and 
instructional staff at having passed along 
knowledge which may help preserve the hot 
metal tradition. More than one student men­
tioned a desire for a graduate-school course in 
the future. That decision is pending while the 
Dean and his wife recuperate. 

(Student reports begin on the next page) 

The border arrangement at the top of this page is built up using 
modern elemen_ts in an effort to duplicate work found on page 168 
of A Concise History of Printing, published in London in 1770, as 
part of William Caslon's extensive specimen reproduced therein. 



It Was of Jt(ythtcal Proporttons 
BY LISA BETH ROBINSON 

Madison, Wisc. 

I cannot thank· Rich and Lynda, Paul and Ginger 
enough for the incredible experien_ce ofMonotype Uni::­
versity. I really had no idea what to expect. I felt timid 
and ignorant when I arrived, though with a perfect 
glass of iced tea and with Smokey [Hopkins' pet cat] 
next to me, I was much less afraid. I_ had only seen a 
Thompson, and a college field trip to L.A. Typefound­
ers was very gray and foggy in my mind. 

The first sight of the "dragons" in the basement was 
overwhelming-almost as good as seeing David at the 
Academia in Florence. Though I was patted on the 
back for enthusiasm, I honestly believe everyone felt 
the same. I was awed by the monsters who became 
dear, dear friends by the end of the week. I especially 
miss Annie [sorts caster], though I think I'll find an­
other old girl soon, whether in Madison or Milwaukee. 

Amos Kennedy and I are trying to set up a type­
foundry "for the school" [University of Wisconsin] and 
I've promised to teach him all I know. 

One of the more entertaining events of the week out­
side the shop was our expedition to the supermarket. I 
learned more about my fellow students than they 
know. What I saw carried itself into the shop: Dan's 
per.severance, Chris's economy and focus, and 
Howard's joy in the details. It goes without saying 
that the standards were of the highest quality. 

I admit I felt a bit smug when Adjunct Professor 
Theo Rehak visited Wednesday and said that type 
ought to be made as perfect as possible. At first I 
thought I was being too fussy in my assessment of the 
type we made the first day [it was recast at her sug­
gestion]; now I have no regrets. The night with Theo 
and everyone else sitting outside on the deck at the 
Alpine Lake home we called home for the week stands 
large in my mind. It was of mythical proportion to 
have the "old" stories being retold. Between the moon 
and the men, I couldn't help but feel a sense of har­
mony between ourselves and the craft we hold dear. 

Another valuable moment for me was an evening 
chatting with Ginger Duensing (while she did the 
dishes) about the nature of relationships and type 
people. It goes wi!hout saying the pleasure of working 
with Rich and Paul. Have the two of you ever consid­
ered writing a book? Perhaps it could be the project for 
Monotype University graduate studies? 

Rich's basement was almost unbelieveable. Not just 
- because of all the "stuff," but because of the way the 

love and care emanated from every object in the place 
-from the mats to the specimen books to the ding­
bats. I wish we all_had a year to spend down there just 
printing and organizing and casting. 

We all came with great expectations and hopes and 
left with a concrete knowledge and greater love for 
type founding. I already miss it greatly. Thanks for 

conducting Monotype University. One_ will never 
know how far this-week will reach into· the future. 
From your hands to· ours-to our students (and hope­
fully theirs as well). 

I am.happy to be woven into this tapestry of lead, 
tin and antimony, of language and really, of life. Is 

. Monotype University worth a second session? Yes. 
Hell yes! I knew nothing when I came. The testament 
of the full case of Bembo and the flurry of dingbats I 
cast and left behind are solid evidence it was incredibly 
worthwhile. The fact that I am going to pass on what 
I've learned, as well as continue my craft, should be 
evidence too. Finding the support that comes with 
peers who inspire me to -continue this work is a clue. 
Just working with Rich and Paul would be of enough 
value (at least to me) to attend again. Please see what 
great things have beef! created. The pond will not 
smooth over this ripple! 

It 'Too{ uUe Five Seconds to 'Decide to (Jo 
BY C. CHRISTOPHER STERN 

Sedro-Woolley, Wash. 

My reasons for wanting to atte"nd the first Mono­
type University are quite simple: it was a once-in-a­
lifetime opportunity -to learn ... to _experience a 
system of setting type that I was a couple of decades 
late in discovering. As my interest in publishing books 
printed letterpress strengthened and became more of 
a life goal, I realized that what I could publish was to 
a large_ extent dependent upon an affordable supply 
of quality type. With typefoundries closing all around 
the world, it seemed that learning how to cast my 
own type was a critical component to attaining my 
publishing goals. 

I actually believe that I'll be able to continue my 
typesetting career by going backwards, providing 
composition and fonts for all the people who are just 
now beginning to discover letterpress. I first saw a 
Comp Caster running at the ATF Conference in 
Nevada City, and the thrill of hearing the machine 
run made a lasting impression on me and I knew then 
that I had to learn how to operate a Monotype. 

I knew very little about casting type when I ar­
rived at Monotype University. Although I had been 
gathering manuals. on the Monotype System for a 
couple of years and had re~d them many times over, 
the information they provided still left an enormous 
gap between the theoretical and practical applica­
tion. I knew nothing,_ and knew I knew nothing. For 
sure, I had to learn. When I first read about Mono­
type U, it took me all of about five seconds to realize 
I had to go! 

And now, after graduation, I have a great store of 
practical experience that will allow me to really ' get 
my caster up and running. I feel quite confident that 
I can make quality type. The learning environment 
at the Hill & Dale Typefoundry was so conducive to 



learning that, even had I never actually cast type • ordinary @op.and-~µtlined ho~ the course w_puld go. 
there, I feeU could have-come home with a lot mo!e - Withour"st'-!dent-to-teacherratioof 2-1;0 1, we received 
-confidence in-my ability to operate the Comp Caster. the epitome of personalized ins!ruction, but the fac­
The fact that we were actually able to .operate the ulty hag its work cut out. Rich started out_~th Chris • 
equipment with experien~ed people gave me all the Stein and mi:_o__n the Composi(ton Caster:_. l)ap Jones -· 
infortnation -necessary • io come" liome and begin and Lisa B_eth~E.obinsop concentrated on the Thomi>: "" 
casting; Well; almost all. - son and Orphan Annie-with Paul Duensing. ~ 

I now know:j :hat I have a_. Comp Caster .with a - :.. .Chris and I started with -the complexitjes of basic 
display attachment (something we .didn't cover in Monotype keyboarcr·operation~setting th~ keybars, 
schoql). But·with-the infQ.rmation· 1 now have, I?lus a the justification drum, stopbar,,;-and line length. I 
helpful hand from my northern-neighbor, Jim "Rim- encounterect trouble figuring out "how to get the -

-mer, I should-have the best of both worlds operating _keybars seated0 properly on the keyJ?oard. Even more--
shortly-setting display and _ composition on one difficult was tryi.pg to get'-t:hem_ off. But working along 
machine. Wow! _ - with Chris certainly made the process easier! After _ 
. I certainly hoJ>.e there _is a second Monotype Uni- lceying our tapes (mine w.as nd_g-led with··error-laden 
versity. I know. there are more people out there who lines -that I h;(d to -"k.ill") we moved to tfie cas_!:er. 1_3y 
want to learn, al}d this was such an-experience I hope -examining .the machine with us ' iii-great detail, Rich_ 
otheh get to attend. lnJict, my partner, Jules,_and I made· its very complicated mechanics_ quite surpris--·-
would love to-come back next year and .assist: ingly understandahle.-The great Jevelation for me was -

- '· - - - how to remove a matrix case!_ Th_is .had -me'- stymied 
'The Epitome oJ Personalized Instrutlion back in New York: 

- 13v HOWARD BRAITER Through~ut, I carefully followed Rich's instruc-
- New York, N. Y. tions-sometimes a-bit too carefully. Once while I was 

The_catpenters were gone, and so were -the-elec- running the machine, Rich told me to stop it-and take 
tricians: My introduction to basic plumbing w~s over the matrix" case out so that·we could make some ad-~ 
(I had assisted Theo Rehak),.and tliere I stood after . justments io-the_caster. That done~.he told me to tum -
months of moving, renovating and organizing, fook-ing the ,nachine over, -which I diligently .did, af!._d0 $plam! f,.. -
in awe at my "'newly installed Monotype composition squirt. Seems-I made the cardinal error Qf n~~-putting 
caster, "Orphan-Annie," and-strip material malcei. All _the matrix case back in the machine before restarting 
key -elements of a Moriotype -shop were assembled it. Rich wa[_able to stQp the caster-while I bounded in~ 
except one-how to.propetly_operate it-all! I had-tried - the opposite-direction.: Paul observed that·he'd never 
in vain to find a retired Monotype operator in :New seen me move so fast! .My next lesson: How to clean __ 
Yorlc City, where I live, to instruct me. And- what ~the ruachin~ after a squirtf 
limited ability I had _to ruii"'this equipment carne·from ~-: I -was not --.the only -one to tangle with .flowing, hot 
watching John" Kristensen- ·at Firefly Press adeptly -metal. Paul had told _stories Qf how Tfiompson pots 
operate his machines. John was fortunate enough to have a tengency to abruptly empty at times,·Imd dur- _ 
have a career ·Monotype operator, who went to the ing MonotyI?e University was one of the~. All it tooli· 
Lanston Monotype-school in 1918, show him die intri- was-for the ch9ker to stick in the open position wben 
-cacies. (I had had better luck learning the Linotype; the pot was swung back, and-the strearp started. -I 
there are still skilled operators in New-York City.) rus_hed for -an ingot mold to--catch the molten metal 

Early last summerTheo Rehak ~aid Rich Hopkins while others scramoleg for ladles. For that matter, I 
was going to hold a week-long seminar in West Vir- .never saw Paul move so fa_st, grabbing a rubber mallet . 
ginia, and call it Monotype University, I couldn't have and starting to bang the choker valve shut. -
asked for more·! I called to enroll. The class was limited I left Terra Alta with many pounds of Henry James 
to four students -and at that point all slots were filled. in newly composed, cast, and justified Monotype Bas­
Then one of the-original fom:_ declined admission and kerville. That was a tangible success; but the camarad:­
th~re was room for ine-as long as I fulfilled the pre- erie, the esprit de corps, _at Mq_notype University is 
requ:isites. Richademanded we submit printing samples - difficult to put into words. I think we w~re more than 
and a proposed typesetting project. I.think that I was just enthusiasts, we came to learn to use a_ splendid 
inore •-fiervous picking out those samples t4an I ever craft that is on the verge of being forgotten:" Rich and-'-
was preparing f9r-the SAT's. _ · ·Paul gave us an opportunity that:l_doubt we might 

I was accepted Tor the summer term _(Rich wrote me otherwise have had. -
that my printing samples were "somewhat limited . . . -~ --·Most significantly for me, what I learned .at Mono-· 
but t~_tefully done, and the presswork is good"), and I type University helped me get my" machines up and 
arrived at ·Rieh:'s home in. 'Ferra Alta along with the running. Okay, I had.to make one urgent phone call to 
other students -and Paul and Ginger Duensing, eager -Rich- somehow I had forgotten how to .get the nor­
to get started.-After introductions, we immediately got mal wedge out of the Caster. Rich. talked me through-_ 
down to .business, .Rich gave us all a.tour of his extra- and I ran my first successful work t_hat same evening._ 

... 8 .. 



- . ·c4-T,·,,re-bf :fi/4,cusld Entlz_u1ias,p-:. _,,, 
- - .:: BY DAN JONES -~ -- .. · 

- Newm~rket, Ontario, C~nada 
_. Dan was the • quiet student, m;;_ch _more intent _upon 

getting things-done than talking about them. And he was 
short_ on words- in talking_-about the=tecahing sesfions 
afterwards. Here are some of his comments: _ • • 

What a week! I call it a time of ~'focused enthus­
iasm," where· so many pe~ple brought togethei'their 
creativ_ity and effort to gain new experiences. - = 

And on the last day, we rested. _ - -= • - - . 
Signs of our Jate-'night _e"xtra efforts-showed in the 

tired.forgetfulness on Sunday. Things were left behind. 
I was aware tl:ie success we_ enjoyed ~as helped by 

t~e <;omplete variety of our -skills and backgrounds, 
allowin£more flexibility to plan a~ivjties-, as exempli­
fied-by the on~-room _schoolhouse o( yesteryear. 

The group lessons were a success because of many 
factors, . but ifu-portantlyr because :there were two 
teachers. (I attended a class many years .ago. It-was 
one-to.:one training; so _the gio~p of a Bout six did a lot 
of standing around.) A second teacher gives you "eyes 
in the baclc of y our. head" when operating a machine. 
Also;-you can answer the pbone, etc., without e~ery-, 
thing gr inding to a halt. :. _ . "" • 

After Mona Usessionsw.ere over, a flurry of letter.; and 
phone calls ensued. -Then I got this exclamation Jrom 
Dan in the mail:.::... _ _.,,. -_ - ,.. _ 

Well, I ·dicf it! There is a Display Caster ;iii ' my 
garage. The machine is clean; well-maintained as best 
I can see,_:with a few exceptions. - - . -

T:_haJ means :al{four students now -ha'f.le equipmlnf at 
their disposal ana, hopefully, 6-ur rankrof typecasters ·are 
increasing. That is the goal, after all. Hjray! 

_ :R.fsh's Postscript 
First of all, be it undei:stood I had ·nothing to do 

with ··naming our_ teaching . sessions....::Paul D11~nsing 
.coined the tertn "Monotype Univ_ersity," arid· he"is­
-the one.wbo cookea up our haughty.--academic ti:tles. 

The sessions were exhausting, going som_etimes 
• - from-8 a.m. ·until 2 the neit moming; 'ButJ-couldn't 

have had mor_e attentive- students. They were s.o 
anxious· to learn, ·we -had-·great difficulty c:Jeciding to 
shut~down each ev.ening. - - . 
• I w;is. worried,_ becaus~ of suspected electrical limi­

tations-about being able to run two machines at 
once. I never-h_ild the need before. Much to my .sur-

- .prise Wednesday; I discovered we had three· casters 
going at oni;e. And the breaker.§ didn~t pop, eitnerl 

!'couldn't have pulled it:off w1ih"out Paul's help. 
And I must publl<;ly·thank my wife, Lynda, who kept 
the -office going while I indulged in this hiatus, and 
also managed to be a· good h·ostess. Also, I must rec­
ognize Ginger ·ouensing,· who· came along to keep 
Paul-company; but also -helped the entire group keep 
a better persp~ctive on what really was happening__:. 
that. we shouldn't take ourselves too seriously. - - - ~ 

_ -1.,astly, I ·must recQ~ize t~ah~;ster typefounder, 
=Tht;o Rehak, -w_ho .. thougl_! he dropped in only-fqr a few 
h_ours on his return ~trip from N ashv!Ue . and Roger 
F ri,t-h' s funeial, added a tremendous degree_ of .crecli-

-_ bility t5> mir eff.ott~: ~ - .. .,,.. __ - ·: .,,. , _ • • .. -
< .. -Whether .. another .,.1J niversity is held dep~nds on 

-perceivectneea. If you "are interested in l5eing a stu-
• cle_!lt, J>-d:Jo-ie !O __ hear "frol!). you: T!!_e more y~u can 

tell me aoout~yout interests, the-better it will be. For .. 
sure, it was_ an emotional high for me. I thoroughly 

--eiijoy~d the experience. - .. - - • • .. _ 

_- ~Matri~es, Ecp1ipmerit~ ~~'/ sale·~-, 
♦ -:LlmCow_ MATRICES1-0R SALE. Superior -~9mposi.:: 
tion of 401 West ·Monument Street,- Baltiiliore, Md. 
21-3 01:, phone°(401) 718.:-322·3, is going our of _Business _ 
ind ·has disposed of air machinery. Only tnings re~ . 
maining a_re-fonts of Lt1dlow·matrkes: :Boo~ni Campa:- • 
nelle 24, 30, 36, 48; Century· Bold 14, j o, 36, -,t.i; ~ 
Q()ror;iet Ute·IS, 24, 30;'°36; Coroh'et Bold 36; 48, 72; 
Garamond Bold 36, 48;-6o; Garimcind Bold Italic 36, .. 
485 Ga ram on a Lite Italic I 8, 24,..36; 3 6, 42, 48; Hauser • 
Script 48, 6o; Ka.rni lcMectiurii 24; 36; Me:dium Con=: -

<lensed Got~is: 14, 36; Record Gotni~ B9ld 30,_36, 48; 
Stellar Lite 18', i4, 36, 42, 48; Stellar .Bold-14, .1 8, 48, 

• 6q, 72; -r:_errrpo Black,}Heavy, He,i.vy Italic:, Heavy 
~Condensed~ Heavy Condensed Italic, Midium; Times -:­
Roman is through 48-;"'fimes·Roman kalic 18, 36,-48. 
:Aiking $40.00 per-font.-Call imifieaiately. Must dis­
pos e alfbefore end of December. ,';- - _ ~· -· 

♦-~MoNOTYPE MATRICES AvA1il&LE. A religious or: 
der has matrices to dispose of. Contact August Steiner­
Zehender, I 08 I l White_ Pine Higliway, Morenci,.Mich: 
49256. They,have about 400 mat cases wi~ha9cumen-· -
tation. sorts a~d accents available. Fonts include only 
A!nerican Monotype. No display. Maclii:hes-ohave al- -
ready been dj§posed .. of._Tney w·ant to move the~equip: -
ment out soon. Phon2 (5}1) 458-77-7.1: ·' • -_ * if· yim .are~ __ the -Si:>Uthwes~a~d are ·s~eking to 

11cqufre Mopotype•equipment, I re~ommend
0

that you 
con_tact Jeft;i Carleton Lyon, ~Te of tl:te ·1ate Jene 
Eyon, who !tas his equipment for sale. It consi·sts of a 
caster ·with>-display speed device, a -keyboard,::and a 

-number of _;iccessories.~inc;_ludiiig - mats and~molds. 
Address is Route 3, Box 1o6c, Santa.Fe, N. M. 8_7505. 

♦ MoNOTYP£ equip~ent for-site. AL MEAR:S in die_ 
Chicago area, phone (312) 227-:8442, has"1l Giant 
Gaster and a Display ... Caster, plus matrices. He's 
getting anxious too-dispose of them. Call soon I __ 
+-CAST MoN9TYPE fonts, foundry: type in ·c_ases, and· 
miscellaneous Linotype equipment including- liners; 
pot well serap~rs, border slides and matrix fonts all are­
for sa!e by FRED- SHQLrt, Copy ijre, 44i- West I Ith -
Street, Indianapolis, Incl.-46202. Write-for details. ·.:; 
♦-MONOTYI'E . matrices (disp!ay and compo~ition} • -
wanted in or near Seattle. Contact CHRIS STERN at 
(36o) 826--53o6: 
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On Reviving Cincinnati Initial_s_ assure a ;olid cast. We inserted a mat and loosened the 

BY HOWARD BRATIER 
NewYork,N. Y. 

When Andy Birsh and I purchased the matrices 
for Cincinnati Initials at the ATF liquidation • in 
August of 1993, ever casting from them seemed 
highly improbable. Indeed, after the auction male­
strom, we felt that merely saving the mats from 
the scrap heap was enough. It was Theo Rehak of the 
Dale Guild who broke the good news that we could 
get type from our mats. I found out later that I was to 
be the one to cast that type I Until I met Theo, my ex­
perience with hot metal was limited to the Ludlow and 
Linotype. Casting foundry-grade type was not some­
thing I thought an ordinary individual could do. But 
~lthough A TF itself is gone, the knowledge and means 
to_ make foundry type survive. -

For a first project, Theo and I chose the three ver­
sions of 48-point Cincinnati Initials (Plain, Outline, 
and Ornamental), the mats for which probably date 
from the 187o's._ Examining the mats, he determined 
that they had never been drilled for automatic casting, 
nor had their drive-aepths been modified to ATF 
·specifications. This meant that these initials had 
-always_ beep produced by hand on a Bruce-style 
pivotal caster. 
• Of course, it wasn't enough to have the mats! Not 

just any 48-point mold would do. f needed a unique 
Cincinnati Type Foundry 48-point mold. When ATF 
formed in the latter part of the 19th century, the trust 
gathered in the diverse molds of the foundries that 
were merged. The result was a staggering number of 
molds, many of which ATF destroyed later when 
faces were deemed obsolete or after mats were modi­
fied for automatic casting on a Barth caster.- For­
tunately, ATF _had never scrapped the particular 
mold we needed, and Greg Walters had purchased it 
at the auction. So I was able to assemble the elements: 
Theo had a Bruce pivotal caster of the correct size to 
accommodate the casting of 48-point type. Greg was 
willing to lend the mold, and I had the mats. 

Luckily, the 48-point Cincinnati mold was mounted 
on a block and thus ready to use. A block is, in essence, 
the frame a mold is bolted to. The block mounts on-the 
stool of the pivotal caster. Had the mold not--been 
mounted, I would have had to track down a proper 
block, and blocks are not necessarily interchangeable. 

After mounting the mold and block on the caster, 
we centered the nipple against the mold opeiiing to 

"boss" bolt at the top of the block to adjust the set 
(width). Changing the set on a pivotal mold is not an 
easy thing. Loosening the finicky boss can sometimes 
result in losing the set altogether. But_sometimes a 
gentle (or not so gentle) thwack with a mallet is re­
quired to do the trick. And so the casting began, with 
the widest character first. 

The firsr-cast was a "back cast." This nieansthat the 
crank of the caster is pulled towards the operator, re­
sulting in a gentler drop of the pump piston. We check­
ed the seating of the mold to make certain that it was 
pressed firmly against the nipple p_late. We also 
checked the nipple and made sure the mat sat flush 
with the mold surface. (Any play in these areas could 
cause a squirt or result in type coming out higher than 
type high.) • 

Amazingly, we got a piece of type! After this first 
cast, we checked the set, height, and feet of the type. 
We tightened the pump spring for a more solid cast 
and gently finessed the set. • 

Then we were ready (or a true cast. I had to throw 
the crank from its "noon" position to about 4 o'clock 
and do it with the proper "snap" (Theo says "you've 
got to hit a home run every time"). I threw the crank 
over and heard the groaning of the pump piston-I 
didn't get burned! Then I finished the crank's tevo- -
lution mid saw a freshly -minted piece of 48-point type 
in the mold. I was thrilled I 

I had a number of days of rather laboriou_s "hand­
and-steam" casting to-go (this is, after all, a 19th 
century job). I felt sure it would pay off. After the 
casting, I broke off all the jets and rubbed (filed) the 
left and right sides of the type. Theo then plowed and 
dressed the type by hand in a dressing vise_, and lastly, 
I fonted the new type. 

Although it took aoout six days to cast, dress and 
font I 4 single-letter fonts of 48-point Cincinnati In­
itials, I felt the time had been well spent when I 
showed the fonts to -Edward Harwelik, a veteran 
caster from ATF. He said-"!' d buy that type!" 

RICH'S NOTE: "Hand and Steam" -refer tct the depart­
merit at American Type Founders ·wher~ the pivotal 
casters were kept. The term originally referred to the fact 
that som_e of the casters ·were turned by ha!l,d, where the 
others were driven by a central steam power system. The 
steam disappeared from the foundry years ago, but the 
term remained. This article is rep_roduced to provide 
evidence of the excellent cooperative spirit which reigns 
amongst those of us still keeping the fraft alive. It re­
quired Greg, Theo and Howard all three to make this 
project possible. And it worked! Congratulations to all! 



What's New from the Typecasters 
♦ THEO REHAK, successor to American Type Found­
ers, reports he now has I 5 Barth casters on line and 
operational. (He reflects there was a time when he 
never even dreamed of owning one I) "I am wistful in 
hindsight, thinking about certain machines that would 
be useful right now and are history." He says the late 
Roger Frith advised him not to beat himself up over 
what he could have done but instead, be happy with 
what he did save. Good advice. 

Among his most recent. accomplishments: The re­
lease of "Guild Samson," a project which encompassed 
revival of a lost 1931 design done by that master of 
uncials, Victor Hammer. This involved creating pat­
terns and· engraving new matrices, as well as Barth 
casting of the I 4-point design. Fonts, including weight 
fonts, are available from the Dale Guild Type Foundry 
at 4621 Rt .. 9 North, Southard, Howell, N. J. 07731. 

14 pc. guilv samson newLN 
enguavev anv saucn case. 

Regarding the design, Theo comments that it is 
"lacking certain characters in the original production: 
no ampersand, for instance. Though I could not con­
tain myself and made a double f ligature (may Victor 
forgive me). It is not an exact duplication of the origi­
nal as to size and weight as it was copied from Hunter 
Middleton's resurrection, the original document (type, 
matrices, punches) having been lost. Hence the ad­
monitory 'Guild' in·the name." 

. ♦ AN INTERCEPTED MESSAGE from Edmund Cutler 
of Christchurch, New Zealand, to Jim Wzlcaak in 
Oxon Hill, Md., reveals a devoted typefounder in that 
far-away place. He has made for himself a hand mold 
(guided by Moxon and U.S. friends) so to allow cast­
ing ofMonotype Lutetia matrices found in a trash bin. 
He has succeeded admirably, as his page in It's A 
Small World this year demonstrates. Now, of course, 
he's got the bug and is venturing into engraving steel 
punches and making his own matrices, also to be used 
with.his hand mold. 

C:OB!~!?HI:l.'.R BE~'l'.l.tt 
♦ THE HILL & DALE FoUNDRY offered its first casting 
from historic Kelsey matrices late last year in the fo!ID 
of Corinthian, as shown above. This ornate letter was 
cast from matrices which probably came from the New 
England Type Foundry before the turn of the century, 
using a Monotype Supercaster. Happily, the entire 
casting now is· sold out and additional fonts are not 
available at this time. 

♦ ANDREW DuNKER of Jackson, Mich., was one of 
the pioneers·when it comes to making electrodeposited 
matrices of antique fonts. Recently Dave Peat has ac­
quired his entire collection of matrices and typecasting 
paraphernalia. Upon learning I had the requisite .043" 

mold for the Thompson (the standard Andy always 
used) Dave convinced me to do up a limited casting of 
what Dave considers one of Andy's more notable 

24 6ord 8;-otbic; t?un~e·r Motrice~ 
"copies"-Card Gothic. If you're interested in a font, 
contact Dave at 1225 Carroll White Drive, Indianap­
olis, Ind. 46219. And our next combined effort will be 
the casting of 36-point· Ispen Initials. These will _be 
cast direct from original ·matrices from the Boston 

~'!M 

Type Foundry which . Dave acquired through some 
mysterious chain of events. The mats were never fit­
ted for automatic (Barth) casting; the fonts will be 
done on the Monotype Supetcaster. Write Dave if 
you're interested in acquiring a font. 

♦ GREG WALTERS of Piqua, Ohio, a ·major partici­
pant at the ATF auction, reports completion of con­
struction on a special ~pole barn and ~e's moved in all 
his Barth casters, as well as Vandercook four-color 
proof presses, etc. Now he's got the task ahead of 
getting things hooked up and running. Even with the 
new building, space is limited so he plans on putting 
the machines on wheels so he can move them about 
the building when they need to be used. 

♦ L. A. TYPEFOUNDERS. Among extracurricular ac­
tivities at the ATF Conference in Buena Park was an 

expedition to find L.A. Typefoun­
ders. Several of us made the trip 

and were welcomed by Willie, a 
long-time employee now in his 70' s, 

. who was manning the shop that 
day. Two retired castermen work 
part-time on alternate days to keep 
the shop running. It's now owned 

by Barco Type Founders in Bensenville, Ill. Equip­
ment includes two Material Makers, two Elrods, five 
Composition Casters, -one ·Giant, four Thompsons, and 
one Japanese caster modeled after the Thompson (and 
much improved, too). The latter came from Charles 
Broad ("Mr. Antiqu_e"/Typefounders of Phoenix) 
when he passed away several years ago. Much of his 
antique. type is on the shelves in original wrappers. 

We had a free run of the shop and a very cordial 
welcome. I picked· up a. specimen of type from the 
Giant, exclaiming it was the absolute best type I'd 
ever seen made on the Giant (reproduced herewith). 
"What's your secret?" I asked. Willie replied ''We just 
run it and the type always looks that good." Humbug! 
Another interesting observation: None of the Thomp­
sons had a stop-cast lever. Turn them over and they 
cast, every time. I asked about this and Willie was 
hard-pressed to remember such a device. Seems they 
ripped them off the machines many, many years ago. 



Correspon~ence· comp. Diiring t~at timfl tried my first e~pe~ments in­
typecasting using a mold I made myself. Inspired by 
Caslon°&-Co., I tri~cl hard but_ all.I pro~duced were type 
spaces. My_ h~art was :ll!:tJ.;e right place." 

* WILLIAM TinERBACH of Fo~ -Myers, Fla:, wrote 
§~ering thanks for the special ATF issue. "I became a 
compositor in a -Mono & Lino mmposition plant in 
1926 in New y ork. City. Have been retired since 1967. -- l}-Q B- T fl Q GMA N 
&p now 90 years of age and ha.ve some fond ·mem- ♦ BoB _TROGMAN of City of Industry·, ·calif., handed 
.ories of the· l>usin~ss-having started as an apprentice • t h· - . · - t th ATF C r, - t B -
and wound up running the plant:" _ _ -•. .:,. _ me IS rarespecimen a f .. _ , on erencE:__a u~na 

• _ .,,_ . - - - • Park. If you don't recogmze It, Its the·special -des1gn 
* TAD DuBois of Freeland, Wash., writes an enthus- done foi; _the New Yorker magazine and reportedly 
iastic letter indic~ting interest in our org~nization. "I very heayiJy guarde_d: J-Iow·Bob carne·to ge~the typff 
am_ a wood engraver, pap~rm.11lfor aiid .printmaker is beyond:.-me. Lti:ied to do ap article_ pn the design 
(BF A from the University ofMas~achusetts, Amherst, - some.years ago but th«::-magazine politely told me to 
·a:nd a_MFA from. Syracuse) a.nd my: wife and.-J are "takeawalk." 

setting up a stud_io on Whidbey island. lyfy experiences * T ~_OMAS R. WINKEI; ~ rites frolJ!-Box-6o23, Con­
within the Goudy Typographic Lab at Syracuse, ad:.. 
d d - cord, Calif. ·94524, seeking casting equipment: "I_am e _to experience w_ ith the HamJishire Typotnetae as· a · -
student in Massachusetts, have Jo iced me to oelieve inter ested in purchasiniraThompson ca§ter with mats 

• in p-rime condition. Also .a strip machine. I'm a retired I ar,n doomed to an existence that will iqclude lead, -
= printer-music publisher-now printing books from -~k: and paper."- _ . - _ - - . -

- hand-set type." - - : -- = ,.,, ·-
♦ So W~T's A MoNOTYPE-? ."One-of-a-kind ~ages • - -- ♦. Yet y;1:nteresting meJs7ige received. _"I piese_ntly work 
pt_oducea by dir!!ctly. printing from a_plate whiclf has with meta l as__a tool and_ die sttJdeQt-;- out:will oe goipg 

-been ·pained with ink and which _is ~ransfertedo nto ' = ~ - · - • -into pat!emmaking -shortly0,J am a!so:a-printing nuf 
,paper." So·says ih·e New York Metropolitan Museum who riot· ~only· rifarv~ls_ •at -the sight of the elegant 
of Art and, I presume,_ th<1..t's why they contactecl rrie - -- char_acteri' g_ui~tly repo~ing in an old ATF box, but 
about a show held in October titled "The Monotypes who even goes so fal' ·i s to insist 00 keeping the 
oJ Sam Fran~is.'~ Sorry, but I'm more partial to the Iamily's-~ola and _b.roken_-down typ~writer, simply 
Monotypes ofToloert Lanston. because the old metal letters and nu!Jlbers _!:herein,. -
♦ AN-INTERE.; T~N~ ExPLANATioN is offered-by_R;lph thoJigh .dusty and homely~a script, are just_too bea11ti­
D~ I:Iowell, Jr: , of Boca Raton, Fla., a§ to why Jim ful to abandon. That. unnaturally 01 ange typ~, 
Rimmer found -only three small cap letters-oRD- computer-generated ont6 that unseemly :green ·screen 
_among the punches for Goudy Bjble (reference ATF _ just doesn't doit for me. My fam·ily wonde.rs about nie 
Newsletter No. 18, dated June -1994, page_ .39)?"In - and the· old typewriter. in'-15ewildermep_t. I!ve 0decid~d 
!Jeorew .there w~re distinct_ly differe!}t word{ used for.- f d like to learn the aIJ of punclicutting. -~ :: ' 
God. "Jahweh/' being the mosJ :'rev1!rent, when trans- "This~is-undoubtedly the.sort of letter_yotl-;_,,ouldn:t 
fated was l"epresentec!in die KiirgJames.versie>n o( the_ expecr to receive as leiterpress- battle{~the -clickmg .:::­
~ible as "Lord," and XO further edify the woi-d, it mouse in. something -slightly mor_e intriguing· than a 
always was printe9 ai.. caps/ small· caps~ Small -caps M~ke Tyson fight. But I'm hoping your N ew"s..leiier may 

-·were used· nowhl!re- else, and thus; the need for only help me·get in touch wi_!:h.those craftsrri-'efrawho may be 
thre~ matrices, especially for _a font mtended for Bible willing to pass their skills and knowledge ~if the mak~ 

_ w~rk exclusively-· ing of type on·to a neophyt~ like rne;-whQ.f!one,theless; 
- considers herself an artisan a s well."--

tn1~:~~:i~::: ~ ~?;;e;:~le~:;;~ !:;!;::nti: ~ Chr istine Schuler, We_bster, N. y_.--• 
Engfand), speaking of the ATF demise, says "Inould - ♦ T!fE~ ~ SATILE- Sq_~~s CASTER: Jim W:tJczak ~of • 
so easily have. happened here·, ·at Monoty pe,..-and-may Oxon"Hill,.Mct., reports he recently completed sasting 
yet happen with Stephens~n:-Blake. But there is"a a full case of8-point 64~ on his Sorts Caster0 (who says _ 
hard core of us fighting to make sure that they stay in you can't do small type~on a Sorts .Caster?) and then -
some sort of operational shape. If they disappear com- jumpecfinto a special project casting 16 pomt..668 c~ps -
plately, then it will deal a sever~ body blow to the few • on a 12-point body. "1Jie~Sorts Caster h·as-become.an • 
remaining letterpress enthusiast§ bere in U. K.'' _ _,, invaluable-aid-I break out in grins every time I think • e-· 

-.,;_ E C-- • - ~ • of_its ver_satility! ' • -
"'v . DWARD _ UMMINS writes f~om Australia~- '-'My -
father was printing in his own name since -I 93 3. Ih ~fact · ♦ You __ ~an't accu"se me of not making ·st~pid __ errors. ~ 
he set his last type about fo days l5efore his deatn. He Jus1;: .look. at the cover 9fc'iny last N~slitter. Right 
was in his 90th year. He began teaching compos1tion to - there in.J o-point type it says-"Number 1.7:" Not so. 
me in the very e<!rly 1956's whe1YI was.7. I later went Inside on page one it says :t'{o. 18, and that's foueaf. 
to ~ydney Techni~ l College wher:e I graduated-:-as a - Sorry 'boi.i.t_tnat, bibliographers! 



'Techmcal c:YrCatters 
♦ DAN Sow of Oakland, Calif., sent a very kind 
letter. His "Solotype" collection of over 10,000 alpha­
bets, nearly all retouched repros of goo<! old letterpress 
fonts, is well-known and reaching an even greater 
audience through·books published by Dover, demon­
strated his extensive knowledge of typefounding and 
electroplating techniques by pointing out technical 
errors in my last Newsletter. "I have never heara of 
chrome being used as a starting layer but rather as a 
'wash' (a very thin layer) applied after the matrix is 
totally finished and ready for use. I think the chrome 
was generally applied to matrices engraved in free­
machining brasi If you look at ATF's washed mats, 
you can almost see the brass through the chrome---=-it is 
that thin. I believe the theory here is that the t~ in 
the type metal has an affinity for the copper in-the 
brass, and ultimately will cause pitting. The chrome 
wash keeps the type metal from touching the brass." 
At one time;· Dan owned two Thompsons and- a 
pivotal, plus a horizontal pantagraph and a Benton 
engraving machine, but he broke himself of the habit. 
"I am certain that if typefounding were a viable busi­
ness today, I would be in it. I never did anything in my 
life that I enjoyed more." 

+ h's ALWAYS A PLEASURE to hear from Arvind 
Patel, a typefounder from Ahmedabad, India. His 
far-ranging letters demonstrate an extensive know­
ledge of American typefounding, including the use of 
the Thompson.1n discussing the casting of quotation 
quads on the Thompson, for example, he ex2lained 
"we had to get a special cam for the matrix holder 
which would dtaw the protruding part out of the type­
mold. The Thompson company did not make or supply 
it. A local technician made it for us." This answers a 
question I've always had regarding how to use -the 
special quotation quad matrices I have with my ma­
chine. I will also admit to never making the _effort to 
actually use them with my Thompson. With -thts new 
knowledge, I'm glad I didn't! 

♦ PHIL DRISCOLL of Clinton, Mich., has forw~rded 
an excellent ar:ticle from the magazine, American 
Rifleman, August, 1993, titled "Bullet C_asting-and the 
EPA." The article identifies the process of drossing a 
pot as something which generates hazardous waste, 
saying to be safe, dross must be stored in a leakproof 
container with lids that will prevent lead dust from 
blowing around. "This is where the average bullet 
caster wilf find himself in a dilemma. If you .can't 
legally throw lead smelting waste in the tras~, or t-ake 
it to a dump or keep it forever, what can you do with 
it?" The writer is to be commended for listing about 
16 companies which will accept dross. If you want a 
copy of the article, contact Phil at 135 East Church 
Street, Clinton, Mich. 49236. 

♦ DAN GARR of Ashuelot, N. H., responds to my ef­
forts to run Caslon 337 tighter than recommended. 

"I do enjoy your refitting of 337. This is one of the 
most rew_arding aspects ·of owning your own type­
foundry-rewarding and incredibly time consuming. l 
have done refits for Jb-pQint Caslon 337 which I •­
tightened up and also cast-so that it could be undet-, 
leaded (i.e., on 30 pt.), and on English Monoty_pe - • 
Bodoni, 16 anch8 pt. which I opened up and equalized 
the space surroundmg each letter. Even one eighth of a _ 
point can make an enormous difference in the quality, 
but the Bodon1 took ne_ady a week to refit." 

Produfl far J:!reventing 'Type '%st 
Does type rust? Absolutely:. Especially if it is new,­

uninked, and in a humid environment. DA VE PEAT of 
Indianapolis, Ind., a man who has revived, cleaned, "" 
and carefully stored more antique fonts than most-=-of 
us have ever thought about, recommends a product 
called Sheath RB-I Water Displacing Rust Preventive 
for use on all type which_ is- going to be stored for a 
while. It's made ~y_Birchwood Laboratories, Inc., of 
Eden Prairie, Minn.-It's·d<!scribed as a "water displac­
ing corrosion inhibitor, fingerprint neutralizer, and -
-lubricant for aU metals. It-forms a thin, transparent 
film which liftnnoisture_from metal pores and pre-_ 
vents corrosion with a- continuous polar protective 
film . . .. Harmless to :Plastics, rubber, paints. Con­
tains no silicone or_w'ax." Raving lost brand-new type-­
to corrosion, I was looking for something lil~e this. I've 
put the stuff in a spray bottle and now spray any­
galley of type before;i(s -stored. Thus far, I'm very 
excited about the -prospects. Ask me in 30 years 
whether it works as well as I expect it will. 

'Treating c:YrCetal 13urns 
MEDICAL ALERT. lf you're into working around 

molten metal, you're bound to get yourself burned 
sooner or later. THEO REHAK absolutely swears by a 
product called Silvadene. It is a prescription drug, but -
perhaps you can get yq_ur doctor to write a prescrip­
tion so you can have i:he salve on hand before it is 
needed. Theo says it not only promotes healing, but 
actually minimizes permanent scars also. My doctor,_ 
in writing out a prescription for me, expressed dou_bt 
about avoiding scars, and added this important-·ad­
vice: Even before yowknock the hot metal off your 
body, rush to ice or cold water to immediately reduce 
the temperature of tne burned area. He says super­
heated water within body tissue causes as much or 
more damage tban the metal itself, and quick cooling 
can significantly reduce damage to your skin. 
+ Interested in acquiring. I have received a letter 
from BRIAN ZuGEL (508) 428-6485, who now lives at 
Cape Codd, Mass. He is the former son-in-law of the 
late HARRY BOLLINGER of Alden, Mich. Brian says •~I _ 
am interested in acquiring a Monotype, either a flat­
bed letterpress, Kluge, or Heidelberg Windmill, a lock­
up table, type cases; a proof press, and miscellaneous 
equipment." If you're in the New England area and 
can help out, please give him a call. 



Comments on u'.l'TF 1.Jqutdatton 
♦ I have received numerous kind comments regard­
ing my handling of the American Type Founders auc­
tion in the last Newsletter. Some have reported they 
still are unable to read the piece in its entirety for they 
become too dejected. We devotees took the heat in a 
letter printed in X-height, but that writer was so ill­
informed she should never have been printed. (MAC 
McGREW came to our defense with excellent rebuttal.) 
♦ JERRY KELLY of New York City wrote his reaction 
to the sale this way: "You summed up my feelings, and 
I would guess the feelings of all those at the sale, so 
very well. It was depressing and fascinating; a bizarre 
madhouse, made bearable only by the presence of so 
many devoted friends." 
♦ ALAN WARING of Fairfield, Conn., said "Can't 
thank you enough for the account of one of the saddest 
funerals of all time. It is a patehtic history of the in­
eptitude of owners and management. The throat was 
cut a long time ago, and it would have necessitated a 
funerals of all time. It's a patehtic history of the inep­
titude of owners and manage~ent. The throad was cut 
long ago, and it would have necessitated a great deal 
more than a transfusion to quicken the corpse." 
♦ Another gratifying response to my piece on ATF 
came from J. Eo NEWMAN, Edgewater, Fla. "To say 
your report was moving is certainly putting it mildly. 
Although I've enjoyed and kept all of the previous is­
sues, this one surely is the gem of them all. I'm just so 
glad that you and others were able to save some of . 
those historical and irreplaceable items. Bravo!" 

♦ WILBUR· DocroR of Kiq,gston, R. I., said he had 
read several reports on the auction, but "with their 
limited scope had not given a clue to what a wall-to­
wall nasty operation was run. . . . You've made an 
important contribution to hot metal history." 
♦ AL FICK of Cottonwood, Ariz., put it this way: 
"American Type Founders touched the lives of so 
many printers that a person who worked at the trade 
and used that lovely formed lead from New J ersey 
would have to be made of stone not to be moved emo­
tionally on hearing of the ignominious end of an epoch. 
Your account (is) . .. a sad/ splendid '30' toATF." 

McGREW Vrnws GASPARIC DIFFERENTLY 
♦ "You and others have described George Gasparik as 
"cantankerous," or other less-than-endearing terms, 
but somehow I got in good with him- comparatively, 
at least. On my latter visit, he and other staffers es­
corted small groups of us through the works. I delib­
erately got in George's group, and gave him 'a print 
copy of an article I hand writte about Morris Benton. 
That must have impressed him, because a couple of 
times later he phoned and asked me to send copies to 
people who had asked ATF for such information. 
When I had exhausted other sources for specimens of 
various rare ATF faces, I sent a list to George. He 
went through company files (although not all the way 

or very thoroughly, I suspect) and pulled out several 
gems which otherwise would not have been well repre­
sented in the book. -MAc McGREW, Pittsburgh, Pa. 
·+ "Love it. Read every word. Thanks for your mar­
tyrdom." GEORGE OLCOTT, Prats de Mollo, France. 
♦ "I am aware of the time commitment you face and I 
must congratulate you on your work. I look forward to 
getting future issues as they are released." • 

-MICHAEL J. COUGHLIN, St. Paul, Minn. 

A Self-Contained Cooling System 
BY JIM w ALCZAK 
Oxon Hill, Md. 

My foundry is a I6x24 backyard shed with only a 
woodstove for comfort during cold winter months. 
Although casting has progressed successfully on a 
year-round basis, there has been some aggravation 
associated with my city-water plumbing network to • 
cool the molds ·and to carry ofrthe waste water (which 
was collected in a 55-gallon drum for garden use). · 

After four years of fussing with overly cold water, 
worrying about waste of a precious resour~e, and re­
pairing freeze-cracked copper lines in winter, I dec;ided 
to make a self-contained cooling system. I leaned to­
ward a gravity-fed tank system suggested in the 
English Monotype School instruction manual. This 
low-tech approach grew complicated as I added up the 
components: Two tanks, pumps, float-valve, piping, 
hoses, electrical wiring, and even wood framing to 
support the supply tank 10 feet overhead. 

At the ATF Conference in Buena Park, the subject 
surfaced in discussions with our proverbial inventor 
and idea man Monroe Postman. He said "No prob'­
lem" and described a "closed loop" he had built and 
was using successfully in his shop. He rigged a pump, 
motor, pressure gauge, bypass valve and hoses on a 
bucket full of antifreeze and said it worked fine. 
• It started with a bronze gear pump from W. W. 
Grainger, Inc. I can't detail all the mistakes and trips 
to the hardware stores I had to make before getting 
happy results. After successful casting runs with the 
cooling unit attached to my Thompson and my Sorts 
Caster, J have started ripping out some of the over I 20 
feet of outmoded pipes and drainage to my four 
machines. In less than five minutes I can wheel the 
unit to any of them, make hose connections and go to 
work. Starting and stopping the flow is a simple flip of 
a switch. Flow control is easily adjusted by output and 
bypass valves on the unit, and whatever valves are on 
the caster itself. 

I modified each of my casters by attaching a short 
piece of washing machine hose to the water supply line 
on the front of the machine. The only other midifica­
tion is the plugging of the machine drain and rerouting 
drainage to my device. I'll be happy to provide a 
schematic and bill of materials for anyone interested. 

Speaking of Jim Walczak, he writes in October saying 
he'd just survived _a heart bypass operation. Good news! 



CUTTING PUNCHES 

FOR REGULUS 

BY DAN CARR 

J_~~~ 
BEGINNING in the Boston Ath-

eneum with my first reading of Jo.­

seph Mox on' s Mechanick Exercises on 

the Whole Art of Printing I acquired 

an interest in the making of type that 

has reach~d well beyond my devotion 

to its use. Many years later the spark 

ignited that day has lead to the design 

and cutting of the type you are now 

reading, which I have called Regulus. 
That sunny autumn day as I read the chapters de­
scribing the cutting of punches by hand I absorbed 
Moxon's enthusiasm for type and type design. The 
Oxford edition was rich with the vivacity of the 
hand-cut Fell types used in headings and the Van 
Dijck text types which had been derived from the 
same originals Moxon admired. Perhaps the most 
enduring inspiration came from the notes made by 
Harry Carter, where it was not possible to miss the 
delight. I rememb_er spending some time studying the 
Fell alphabets, wondering why I found these irregular 
letters fascinating and satisfying. It would take the 
effort of cutting my own type to answer that question. 

Cutting punches seemed impossible, so I read up on 
hand molds and later tried to make a primitive con­
trivance with a Monotype display matrix clamped to 
its end. Eventually I did cast and hand trim the feet of 
enough letters to print a simple logo for my press, but 
soon enough I had a chance I'd thought impossible. I 
got a Monotype casting machine. In 1977 I'd thought 
there were no more machines left for sale. I kept read­
ing about handmade punches, matrices and molds, but 
I was busy learning the mechanics of a Composition 
Caster. Occasionally I would buy files or other tools I 
thought might do the things Moxon described. 

In 1984 there was a Conference of the American 
Typecasting Fellowship in Washington, D. C. Julia 
Ferrari, my partner at Golgonooza Letter Foundry, 
and I decided we ought to go, but for me there was an 
added attraction. At the meeting, a punchcutter, War­
ren Chappell, was to speak and I determined that was 

the time to learn more about punchcutting. I was also 
looking forward to meeting Stan Nelson who I'd heard 
was a practising punchcutter. By the time that we 
were heading back home I had been advised that cut­
ting punches was not _impossible. I'd seen Stan cut a 
punch and furthermore, he'd promised to help. 

Because of the fortunate contacts at this meeting 
Julia and I went to England in the Fall to attend the 
Monotype School and while we were there with the 
help of Harry Weam we acquired the necessary matrix 
holder for casting foundry matrices on a Thompson 
caster. Most of the other tools I used were gathered 
from flea markets or were homemade; friends began to 
send me files and gravers. So with a well-seasoned de­
sire and much good help I was launched. Before long I 
was cutting ornaments and accents; then a set of fig­
ures, some large trial letters one of which is used above 
as the initial; then I cut long descenders for 12 point 
Badoni and I began to cut Regulus. 

Cutting a whole typeface even in one size takes some 
time and it takes a little longer when you are evolving 
the design as you go along. I determined that it would 
be a learning process; I wanted to discover how certain 
qualities of hand-cut type faces related to the use of 
the particular tools, but also it was to be a finished 
work when done. In 1989 the lowercase was completed. 
After much delay, capitals were completed in 1994. 

In the meantime I learned much. I progressed from 
hammering my punche·s into the copper to pressing 
them in to make matrices. From heating punches for 
hardening with a torch I switched to using an oven. 
Instead of justifying matrices by hand (that is, by 
filing them square to set the eye of the casting cavity 
at a specific and even depth) I began using a milling 
machine. At every stage new tools and jigs were made 
at our foundry or rescued from the recent general dis­
posal of the American metals industries. The most 
valuable clues came when, in 1992, I had the good 
fortune to go to Paris and learn from professional 
punchcutters the traditional techniques of punch-

. cutting handed down there continuously for at least 
350 years. That story has been told in these pages 
before. Gradually, I gained a better sense of the cfaft. 

ABCDEFGHIJKLMNOP~STUV 
WXYZt fiflff J_~~~ 

abcdefghijklmnopqrstuvwxyz 
So it is with the pride of a long and difficult, though 

joyful, endeavor brought to completion that I present 
the first several lines of this article set here in Regulus, 
a type cut by hand at the close of the twentieth cen­
tury, a proof that the value of an art or a craft is in its 
practice. The first use of the type is in a book of poems 
to be published by Golgonooza Letter Foundry. A 
prospectus is available from the foundry at P. 0. Box 
111, Ashuelot, N. H. 03441. 



'fhe Joy of Taming-a-Thompson 
Bi Jom~ A -HERN, JR. 
Coeur d'Alene, Idaho _ _ 

Subtitled:_ "How _to get out of a ..cdead-end _job-and 
!_earn a new and exciting career." ;, • • 

I love type. I like the differ; nt faces and sizes,·I like 
the pin marks, I like the notches, I even like · the 
weight. I like new type and_old type; unusual and com­
mon type. I love it all. ·I have may.be 750 cases of type, 
and just added onto my warehouse so I can store more 
type. Recently I have become - depressed be~ause 
sources are drying up and I can't satisfy my lust for 
more type. The"local printers whom I haven't man­
aged to clean out lock their doors and pull down the 
shades when they see me coming. _ _ 

Imagine my pleasure when I saw that Dave Cfiurcfi­
man was advertising some Thom_pson casters. Visions 
ran through my mind of galleys of-new type, type in 

_ packages, typ.e in cases, type all .over the shop. I called 
Dave, who_ conv_inced me I coulo not live another day 
without a Thompson, and that my life would be even 
more pleasurable. with four. Cashing in my life insur­
ance, I sent my check and awaitect·their shipment. 
-_ After an agonizing wait, two -hµge crates with a $800 
freight bill were _ delivered to my shop. The freight 
company had written down the wrong class of freight, 
and following much heated discussion, will be draggif!g 
him into court next week. -

Next came the job of deciding which Thompson to 
-get running first. Really,. it wasn't too big a choice, the 
one that had a motor and a pot looked most promising. 

A ::day and a half of cleaning with solvent, scrapers 
and wire brushes got it ready to .. go to work. The _pot 
was easy, it was not hooked onto the maGhine so I put 
the whole thing_in the solve!}t tank. There is a _nifty 
hand wheel on the right side of -the machine to turn it 
over manually, but would you believe-they don't say 
which way it is supposed to turn. Clunk. Sproing. I 
decide it doesn't go counterclockwise. Hmm. It doesn't 
go cloc_kwise either. Wait. It would tum if I p_ut the 
thing in neutral. Wham! Let's see. "Do not tum -the 
machine over and permit pump cam lever (a76TcIT) 
to drop when pot is disconnected. The blow may-bteak 
the lever." Gee. If it was that important, why did they 
put it on page 74? Who reads beyond page 3 anyway? 

O.K., it goes clockwise, in neutral, everything is 
turning freely; time to wire up the motor. Can't really 

· seethe nameplate, but the voltage is 220. No problem. 
I remove the remains of the old switch that looks like 

_ something found on the front of a 191 o ele~tric range, 
hook it up to the 220 single-phase circuit, and hey, it 
turns. Grind. Grind. Grind. 0. K., shut it off and oil it. 

• I have some open gear "tar" grease. Work a- little onto 
the gear, try it again~ Nice and quiet. Next I turn it on 
and let it run for an fiour or so while further details are 
seen to, such as the drip oiler and hooking up the gas. 

Natural gas isn't available, but gas is gas, right? I 

use propane. I aon't hav~ a· propane regulator, so I use : 
the acetylene regulator from a cutting outfit.-I-tum on 

_ the gas/ stand back, and tcy to light a match. Another _ 
match: Another. Whuiitp! Well, I was-getting tired of 
shavin_g anyway, and ha ircuts cost $7.50_ these days 
what with the barber college closing down. • 

The book says it takes 45 minutes to melt a potful of ­
metai, ab91.1,t what my Model 31 Linotype takes, so I 
write the time on -the podn challc to cn~lc it out~ 1 
adjust the regulator. The~fire goes out. I light it again, 
adjust the regulator,-::it goes out. I light it_ I set -the 
thermostat for 600 degrees: It goes out. J crank up the 
regulator, set the thermostat to 800 degrees, it doesn't 
go out:. I sit down an·d rest. Next time I look at the pot 
the whole thing is on tire; .the solvent in the insulation • 
from i111niersing it in the sol_yent tank i~ burning. Oh -
well, maybe it will melt faster. It coulan'rmelt slower; 
two hours·Iatet and.it ba! ely is hot enough to cast a 36 
point square dingbat, but-hey! Here are some results. 

I turn the machine by hand and notice the cast char­
acter is not centered on the. type body. No problem, 
that's-what this nifty little screw on the mat holder i~ 
for. 'I;ry again. And again. 0. K. It loobgood. Now, I 
ef!gage the_ motor. Perchunk, perchunk, • perchunk­
type comes out: Now, -this is the way to make type. 
Finally I relax a bit and watch the machine do the -
work. S. Ss. Sss. Ssss: Squirt. Squirt. Oops. Running 
too- fast; not enough time to_ cool down. I engage. the 
stop motion and pur the machine in its slowest gear. 
Perfect type every time. Anybody care.for an 18-point 
square dingbat on a _3&,point body ? • 

Realizing this is perhaps not the mosf popular item,­
I decide to change mats. I clamp up-a- little squiggly 
matrix and- close up the mold to 18 points. I turn on 
the maGhine. -Squirt! I make several rapid circuits of 
the shop thinking_about ·hodead, Thompson Type­
casters, filld- Dave Cli"urchman. Returning to the 
machine, I notice the ffve'-gallon bucket that is catch­
ing my cooling water-runoff is overflowing all over the 
floor aricl under the wall into the room next door. By 
now it is evening: the fuse that blew when the motor 
jammed hasn't been replaced, so the hall lights are off. 
As I i:un at top speed into the next room to save things 
on thi floor from water damage, I don't notice the door 
is closed. Fortunately, t~e door is repairable. 

Subsequent casting sessions have seen improved gas 
nozzles- and a better understanding of the machine 
operati0n. I missed ouf on Rich Hopkins' Monotype 
seminar; but I do learn by experience-if slowly. I 
have had a great deal of help from other operators over 
the phone as well. At the time of tnis writing, I have 
about ten galleys of dingbats, and am getting a second 
machine ready to work. I am in need of parts, es­
pecially mat holders and_ mold pa rts, mats, and -
additional machines. Any. help would be appreciated; 
call me at (800) 228-7794 days or (208) 667-4043 
evenings Pacific time:- My address is John Hern, 1900 
Millview, Coeur d'Alene, Idaho 83814. 
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Bi ltotype ae}6i ~e: With this equipment w~r~ -

- - · sever~OX!!~ of stulf'Whtc:!:r !,1~ 1} lly;. !OOk- months to -
- The mere la~tthat one has-apy recolie~tion of. what uppacravd-sog-oue :...:~ ,. 3' ~~ -_ > _, ~-' -- - - ~~ "'"_, __ 
metal type is -i ~otit is surprising :enoug'n in today's _- _ • 0 ~ afte_p:u:~orf·l ufip~cked a _pa!'!;'el 'wnicih, CO_!lt ainect - - -

_ environmenC-S,till being able to make-011e's ·o'Y'ri-type·· a_completej et oT Thomi5:s,9n d:sterliody-piecej : Glose_ -
is just short·of a minor-miracle. Buttlfen to be able.to .irispe c;tt~If'r~vealed~-~llUCh t0.;:!DY deli'g{it) tha1:_ all ~on- .,,. - -
. put -~o_me-sorr_of_ distlf1grnshing_matk on t hat-type- i~. tainJ!d.: the _distinguishing -Baltotype pinr~f~k: -My 
li_!.e:=al!_y= l;Y~yonj -comp-reh; n~ion-'-"jgs_t ti)~ sert of-goal • -thougnts qtiiZirened f-at -;t!te-'--p rospe~t of=cevi\cfiig""'t'che_ 
wh1c_h woula liaunrsomeone like the:proprietor·of t_he Balta pinfoark'ut-my "&wn:;<;_astings. I eveh-t~re. dowir - . 

- Hi-ll.&-Dale FriYate Press and Typefo_undry: ,_ .- =- ---=-~ -my, Tlrompson· m<M arul -began-:' _ihs'erting""the: body .:-
Thos~ wlicr-stiidy ' typefou!lding h1stQty·know -the pieces when:I'""discovered Bilto also llad an:b:;ersized- • -

early --~ un_ders • freq11en~ly - identified· -t heir .t ypes nick. -T hi mi;::mat(h wis irreconcilahle~Ifl ~ttempt~d • 
-throu~h th:-_use of a "pin111ar!c.!' Init-ialli," the pi!l w as -to use th~-,liody _pj ~ es~l}'letal w~6fd squirt. fh_fo_ugh the 
fun9t1C>_11al_ m !he casting of_iypei n a"nand }jiold: ana _ ope_h, nickand·s·c_r~w,l!P the work~ bigtime;~ . ,_ • ff - -_ 
also on the p ivotal: caster-as a m~ans of-refaining-! Jie 0n sevei;al 'ocl asici_ns It rer~·on, r t.r.ied,.~nsuccessJuily 

_ typ( in tlfe"mold until it was !he ~ppropriate time for.it " to -trace the.z-'originaf B.a[totype -Thomps61t ::cast~rs iri -" 
- to be_ exJracted. ~rth ~ mo_re~rt:cent d_e~elO~IJ.leilts· i11_ ·hopes of gettj'ng-one-oJBa-l!o'surriq~ !Ilolds . ..,The? J.J.sf _ _ 

- typec~stmg _f!la~hmery; sue~ 3 s- t_he -.'.~ arth .- c~·s!_er ,-_a! _. _ye_arJ acquirea -w~-at , remaine_~ .qf- tlie ·='fhorhps9n . -
Atpencan Type Founderst p~ the y ~n__ous·Monotype:: -:-equipment anh:e-:KseleyC0ITipatzy:--T):iis_included one - -" -­
and 'f:hoQ1pS~~ casters,-the pin lC>st i~s fonctign~l !1Se_ "'c.9mpltstely unfunctidnal Tho~psim pi_ofd ~ icfrd1dn!t "~ -•• -
and_ disappeared fr?m 0°e c~ster's ip:?ld. ~T~ ~: ~al~y -_ eyen_·h'ave ·anisk: 'Itwas worn; barig~cl up, ~nd design.'..· _ 
·gr':>U~d off some pm_marks,·m older~o_lds F"ht<;;lr°"st1Il _ :eafoi casting .047" rmitdces.jn~te;id:of Lanston's,more 
-~ re"used, -~na ctsasej using the pinrpa .r.lft~ ~!s!i_ngl'!isj --~ cpll1E!on ~~5o'~m_<!_ts:.~7;;::__/ ;_ ___ :;-~~---~s. ~~- - ~: : __ 

- 1tsproduct10n. - • -":: c _ • -~ ~--- __ : , ~ • Tlie-thought poppecVil}tO::-my mintFPerhaps this 
Taking t he opposite-approach, qtber typHou_nder~.; mo!d-=could_be_mHied cfovyn ~nd:,fjj:'fe_µ-c.witli a fii w-piii;~ 

used special means to ret_ail! th:is ~~ma.Pk!' - ()fic their and p_erhi ps::it -::Cpuld be madi" tci;accol!!modat~ the_ 
~ypes ~ven i:houglrdoing so"was_&ey.ondt he-functidnal ::Baltotyp:e-body pieces. Surely my-good_ friend I~ick 
necessities of their-operations. Certainly-it-was 1n their .,. Hartzell; though now retired,_might be abie-w he lp' me 
mind-that having a aisti11g~ishing pinmatk mage their ~ so -I ; sent"-·t'1e -mold::.o ff:. to Ms -® mp;iny, Hartzell­
fo~~<!:ri's-proauct <J.- little_more "a.uthenttc'~oturii·g11( :._ M<tchii;e Wor~ , riow-eop~rat~ by)1( soi5.-.:/ __ - _ -• _ ~- -.:. - - -

-Baftotype: was one st1ch organizat1on~Though in its~ -• 'f~at was.th~ tigltt nrov e!:..Jt: to~ a _fe~ me!ftlf~-but -~ 
_earlier-year~ Baltofy1:e i~ reputed to have had some 0.-:Dick -becaine~}nfected -]iy IJlY __ -e~thusiasm a?d-.,·oy~ _ 
authentic -ear ly founqry casting ·equipment, very _ s cr:ounging _thi-'ough sttiff ·sta~eo at ,f_he pl~t,:~ounc! -,,­
quickly_ (like..:abol!t f.92of). this --'~quipment -was:aban- ..:;c-n_ecessary cQmpgnents-and,~~reed !_O f:_\YOFk thtrmold._ 
doned-_in favor of more prodiictive Monotype equip-_ --I_n the procesp, Dick~oJd.'ifie H~rtz~Il M'achme W.9rks -
ment, < 5omeho~ t h~ e was a·'-stigma associated with _ ·had aJway.s don~ sp_eciatmoli.l fifrin_g for B;tlt_ory:p~. He- _ 
being 'ii_t M<>n_dtype" foundry. Yet Baltotype was. far c:-, __ evel.j_·had-a. su-i;>ply_oLspecial Bal to body· ei~ es fitted 
lnQre"J ~a_!l -t_!ia:t/ a<;_'fu<!J~y~cr_ea.:.tini matrice_s for jol!fe~of ~ith~~!l_,t n~:~_d p~nf ·-p1:.1t ~nt<i sji_pp}y-~ ari~ years _ag?·. - • 

. its owqJ 0nts, .ana· l!~ing agg~ ssi've in.inttodudng-:.new __ ill an51ci'j:>at1o_n offot:ute.otd_!rs (rom=¥!altotyp~ - -_ .. 
font_s _ by : el_ectrodeppsiting-mat~ces;-> T!ie seriesi~}lich-',. _- -_ ~eing,of no --presel_!t--use to him,-_D!ck _-agr~ed~10 1e~ :;:.; • 

~ Ba!totype called·· "Airport"~<!.§:'eleli r6depusi1:e<Ur9m_- : l!le hav_e' thes-e bo~y_;Qf~ces wi_!hl ne:-r~fi~t~dmol~. ___ ;⇒~- : __ _ 
- Ji\i61ia_ mat!j_sei-'imp_orted fti)Jil""Gerrrtany--man y ye-ats7 • My first _c"astiiig-0.f.. typ-e5vith~a B! lf<>typ_e p_inmark in_ z.; :;r 
_ i!efore ·Larfston-MonotyJJe got around to intrndu"°cing",.:.·,my r~_fitted inolcl, was tfon_e..C:in --cl'~te-·Deceml>er,;' 1_994-. ::- _ 

''20th Centu°ry."=-Indfed,-:- ~ -few Airp0rt _yaii.ationt ~ Npv/ l'_!D~ ctive ly s~e~iiiglidp m:;:~?"~!a.v!l_l~!~ep il}s:of __ __ _ 
always --offej-ea -by"llaJto. never were manufactured l>y ~ • these- n~W: body - p~ces s9 -tiltat--:-t !-ie ..,flill_ an.d_ B al= 
Laos-ion. -'Perha_ps for thesy reasons,-B_alto-type felt~ it " <:F-buj drf' vy-iU_be a6le~t{ c'!:s t ty_p~:witn its'"=own? ·uniql_!e _ 

~ p~ dent- to make::its type-sa_.ppear in eytsry_ way m...9re_. a11.d absolut~ly_~i·sti1l~1Jishing pi~ma~k-: >:.: -_ ~-~: : - • 

like! 'foundry" type by modifying its T homp,son ,c~ster 1fher~-can~l,e•qothipg __ m~re esoten~,-t~ta~y useless! _ _ 
~ - moldsJwith-a _special larger-sized nick, !!nd -a.:cpiQmark. and'"sfill absofute1y w0noerfuLO~i1er typefciunders cati .. __ ~ 

-When Baltotype un~ere~onicru;ly"'was liquid:at~d in only Jlr~~m-Q'f~ tvi!}g th_:ii;_-_o~ -p~npi_ark. :r ~o~n; wi~ - -
the late Hj7o's,c all the· comapny's·Thoni'.pson ca sters - ha~e _one, eve~ __ 1f I have tp engrave the-~p!ns. ~tth ~ - -
~ere~ l)UJ.'.cnased ah_d shippecf ·to CaHfomia .-T en years = chisel!_;) expe~t. cummensur~te -CQpgratulatory __ n~tes -
later; I acquire d the bulk of Baltotype' s matrix callee- fio!D all you_ env1ou .. s typecasters oun~ereJ ~. - ~- - :. 
t~o!i, a_long wi_..t:h onn:omposition ca~ter, fr.om Herb - - - -· _ - _ , _.-- __ :: _ ---~ • ~- _ . =·· ,_- · 

·Ccamoyvski, foimefvice~pr_esidtsnt of ijaltotyp~e, ~ ho ' l f_you'r~ a_ty_p_ecaster_a;nd want.y.our·specimens-re~i:W--
liad -purnna·sea th.ese ma terjals .lit _the - liq~idation -ed here, do .so.me setiip--at~! 7 P:ica;s _and~ena i_r9f/_~9."mi ., 
aticiion, and_ had_ operated~ 6:vi!n hj s-~two neIJh€-ws, • --I'll be happy t:1 inclU:_u!je-it,i1:-thi7Jext NEWSLE1:"fER. An 
Tofu and Bi b0 V olk.ert, Vofker-:BrothersT ype Founary -- artir:{i about wha( you~rn!,otn'i,: will be·welcome fool:-_ .. -c '_ 

--- ~ - - -- - - --- - - --- ,- -. - - .,.. ~-:;...- ~- .... -



Mergenthaler Stamp To Be Issued (At Last!) 
Just as forms were being closed for this edition, Carl 

Schlesinger called reporting success in his enduring effort 
to have Ottmar Mergenthaler, inventor of the Linotype, 
commemorated via a postage -stamp. The United States 
Postal Service has announced a 32-cent stamp honoring 
Mergenthaler will be part of a block of four honoring 
important American inventors. 

Carl, author/editor of The Biography of Ottmar 
Mergenthaler (available through Oak Knoll Books), was 
a technical consultant on the Mergenthaler stamp and 
has long championed issuance of such a commemorative. 
The first-day issue will be at the Postage Stamp Mega­
Event Show at the Jacob Javits Convention Center in New 
York City February 22, 1996. 

The stamp, measuring 15/i6" x 19/i6", will be printed in 
color via offset. The other"communications pioneers" also 
featured will be Frederic E. Ives, developer of the glass 

crossline screen in 1885 ~en­
abling halftone photo reproduc­
tion), William Kennedy-Laurie 
Dicl.<son, producer in 1891 (with 
Thomas Edison) of the Kineto­
scope, a forerunner to motion 
picture photography, and 
Eadweard Muybridge, who in 

i 
Facsimile of the long-awaited 
Mergenthaler commemorative. 

. 1877 did pioneering work in the 
development of stop-action 
photography. 

My mother kept this clipping of Ripley's "Believe it or Not''.from the March IJ, I9JJ, Charle§ton ( W Va.} Gazette, published 
six years before I was born. Surely she had no hint there'd be a printer in the fam ily. The caption read "Ioo Linotypists could set 
all the words of all the languages on earth in less than I2 days: Within this time they could set in type every word acquired by 
the human race in 50, ooo, ooo years." Well, perhaps. 

So why is Ric~ showirig a photo of a Monotype mat 
case? Because it's an extremely rare Lanston mat case made 
before cellular mats were invented, probably around 1904-
1908. Prior to seeing this one at Pat Taylor's in November, I 
didn't think any had survived. 

From Lanston's Pony Specimen Book of Monotype Faces, 
published around 1912, it is stated "In 1904 werece_ived four 
first order, 28 Monotypes, from the Government Printing 
Office. To fill this specification we had to make new matri­
ces and we determined to furnish these in the cellular form, 
on which we had been_experimenting for several years ... . 
In 1908 we perfected our mold for casting low spaces and 
quads, or high if desired, in lines of justified matter which 
enabled us to reduce the 'depth of drive' to .030" ... 

Extremely Rare Lanston Matrix Case 

"We shared our improvements with our customers, 
who returned every old matrix they had, whether worn 
out or not, for liberal credit in exchange for cellular 
matrices." 

I thought Lanston had succeeded in getting all the 
old matrices out of circulation, but the two gems in 
Pat Taylor's possession prove this wrong. These mats­
pre-date the cellular matrix and are held in the case by 
parallel rods just as English matrices. The mats them­
selves are much less sophisticated. And yes, they're 
.050" drive, verifying all that was said so long ago. Note 
the bar attached to the end by two screws, used to hold 
the rods in place. And note the back side (inset) where 
there's no steel cover to protect the cone holes. 



~~~~~l(YPOGRAPHIC HISTORY is 
(}l{C ~i steeped with _little tid­
e'-!»._ -9 T I'..; bits of information that 

go a long way in helping 
. ) us better understand and 

~~~ ~ appreciate the designs 
~~~~ associated with the tales. 

_ - The long history of Cas-
lon is punctuated by tales of disappearance-­
and revival. Legend has such even ts taking 
place over the past 2.00 years in both the 
United States and England. No matter how 
appealing, unfortunately these stories do not 
stand up to close examination. 

Perhaps from the outset we should be 
clear as-to which Caslon letterform is being 
discussed. Long before the present explosion 
of type designs, there already were num­
erous faces carrying the Caslon name. For 
instance, the American Type Founders list­
ing of "Unclassified Type Faces and Sizes" 
published in the company's 1951 specimen _ 
book, listed 3 I faces- by that na~e in ad­
dition to the eight designs then in active 
circulation.I Many had little or no resem­
blance to the original design and it is the ori­
ginal which is of concern here-the design 
created by the first W-illiam Caslon back 
around 172.5 (when he cut his first font of 
pica type) in England. William Caslon is 
heralded as England's first major typ~ de­
signer and he enjoyed the good fortune of 
being able to capitalize on his creative 
genius, building it into a type-founding 
enterprise which endured for several c_en­
turies. Tµe Stephenson-Blake foundry that 

existed until very recently in England traced 
itself to William Caslon I. · 

After introduction, the Caslon letterform 
grew to dominance in England, outselling 
the Dutch models which had been in vogue 
in that country. Ready availability had much 
to do with this success, for it surelv was 
easier to buy from a founder in London-than 
import from :a typefounder on the Conti­
nent. It was only natural, then, -that the 
Colonial American printers would obtain 
their types from this same London enter­
prise-and thus, Caslon was the dominant 
(but not exclusive) design found in most • 
Colonial American P!in ting offices. 

For Americans, this type should have a tender, 
deep rooted appeal ·as it was the typeface used by 
John Dunlap, of Philadelphia, in setting up the 
Declaration of Independence; in 1776. Here, not 
overseas, -it gained its greatest support. The Ameri­
can Type Founders, in 1895_, was the first to call it 
by its designer's name. Only 18 years later did the 
Caslon foundry in England, adopt the designation.1 

As other designs (and typefounders) came 
on the market, Caslon's influence was slowly 
diminished and ultimately, the original face 
fell into obscurity. · If you are to believ_e 
legends, the face was totally unknown to 
contemporary printers oy the 185o's. The 
modern style of roman letter !ntroduced by 
Giambattista Bodoni in Italy had become a 
dominant influence of the day and even the 
Caslon-Smith foundry, as the firm was then 
known, offered such ·"newer" letter styles to 
satisfy printer demands. The stage was set 
for a "revival." The story is well told by 



of typograpnic hisl:ory and creator "of the BuUen_goes to great-detail in quoting from • 
legendary.: AT~ 'Jypographic Librar-y. - - _:.. C~slon specimen books Qf that period, all of 

In a lengthy article p_?blished by '!'he-In- .-which ·proudly- asserted "this_ foundry in- _ 
land ·Printef, April;- 1921, titled -'~WilJiam - eludes the _wgrks of .the jusl:ly celebrate_d · 
Caslon and His Types;"3 Bullen makes great" William Caslori, by ~horn it was originally:~ • 
effort to-dispel some of the myth related to - esl:ablished." Bullen~conchJdes that it -was~-
the firsl: revival. Therein he rec5>unts _tha(in very unlikely -there ·was a -need to ransack 
1844, Charles Whittiiigham, a ·famous Ldn- • the foup.dry. The -ma-triq:s surely were kept 
don printer, ~was embarkit!_g on printing a- in a_n .orderly and reverent fashion; re-adily 
volume- e_ntitled '1he -Diary of Lad Wil- - available once the peed :was reesl:abEshed. _ - _ 
loughby ind ,§01._1ght~a sl:rong oldsl:yle _appear- __ After P.ubl~caHoi_i oft~e Diary, popular~ty .o: -- -
ance·in keepin·g with a document related to- of-the ~riginal _C<!es!c:m_de~ gn slo:wly increas- _ - • • 
the reign of Charles I. - •• ed. It was not ufltilas late as 186o,-however, 

·Lf}jrough sl:ugying e~rliet type specirii~ns, that - tlie--original- desigri once agaLn :was - - -
Whittingha_!_Il .. decided the original C:aslon_- sh~wn· in ~- Casion foundry s2e_sjmen-book ... -_ - _ 
face would l ie altogether appropri~te._S.o_he _B:t11le~ notes it -Rag__b~en -a_bsent since 1J8?_•-· ==:- _-. 
went to · the- Caslon-Smith typdoundty_c in _,Even when riodisl:~d-~ howcev:er, the·f?pndry :__ - _ 
search of the·-original types. The clai!l}-was - !l}ade.sl:atemerits such_ as this,_ which ·would ·­
made in arr: I ~96 ·article published-- bv- the give credence-to_ Bulfon's assertion that "the 
Grolier Club in· New York, that '~th~ ~ab- design was far from ':!-lo~" at the fcniri~ry: 
_lishmeri_! _of C~sl~n- was ransack~d-: fr~~ ~h: " ,~This ~~blisfurien\ i-~ alsp ~~sess_ed of th; origi: 
punches and ma trice~, and that m1Ssmg_bt}es __ nal works oLtne ji:@:ly celebrated Wifliam Caslon, 
had to be replace_c-d.'? - - - • ".l'hich were engraved in-the early parf of the last -
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In tne· class of types which appear .to be beyond 
criticism: .from ~he poin-t of vie~ ·of-beauty and 
utiliiy;"the original Caslon·type stands first ... ; 

-Caslon -=-type should --be had -from _ the Caslon 
foundr-y} f6t 'the ve-rsions··offere_d•'iii_ various other 
quarters are" nocin all respetts a-s good. Fonts _ 
should be_ as cJosely fitted as pofs_ible-:-not-always 
the case; eefen i~ the types put o-ut by~"the Caslons 
themselves. No Caslon font--or for that matter 
any-other-- is ~desirable if :adapted . to the stand~ 
ard lining-system by shortened cles~enders. The 

-- variant "lett ers . .whiGh are,_ SUJ)plfid with. Caslon 
- _ _ - .-D. B. JJPDr.K-i_; ~f r_inting Types 

- • -
M.onofyp~-Caslon No. 3'r 

- The jiff! stie to be cut by the A;,,eri- -_ -
can N£0fiotype Co__mpany was 
8:Potnt, which was cut jor VOGUE : 

mpga_zjrie__ in_tbe summer tJj I<JOJ, 
JtJhen ihemagazirJe moved from 
1omyij__ry'type and hand comp to-

, Monojy.pe::machine compositionr 
Tbis'wds iepoi-tid Jiy Walter Gillis, "' 
whose Gillis Press did the composi-- .::: 
sztio;iJor tbe-magazine.4 Then 
Lanflon developed the cellular -
matrix '!_tJd opted lo recall all _, 

-~ 1Tlatriies m-aJ-e j,rlor to thflt time. : =- ~ 
' '!'his desipi, No:}7, was introduced-
- as its revisctkCa;lon deJign_ when- "'"-_ -

Lan-flon-broiight out the cellular- - -
"!a/rices. -It's interefling to note no --::__ 
names were then used; the com- . -
pany tts.ed_ only NUMBERS /.O 

designatetypefaces until sometime--
in the I920' s. <rhe design met with _ 
immed[afe crjii~ism, promptint the 

---' introilu-fiion of Caslon13--7. : :.=- -­
• CaUon 37 muff have bad some - - . 

Jans; however, f qr it co_ntinued to - • 
be-djferedfpr over-50 yea~s: 
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In the class oC~ypes which appe~r_ to be beyond 
criticism from the point oL view of beauty -and 
utility, the original Caslon t ype s.tands first .... 
Caslon ty pe should be had from the -Caslon 
foundry; for-t:he ve~sions offer_ed-1.fi various other 
-quarters jre-not in all respects -as: good. Fonts­
should br qs closely fitted as possi6le-- nop always 
the case, even. in the types put ou( by the Cailons 
themselves. N_o Caslon font-or Ior that matter 
a?y other-fa desirable if aclapted to the stand­
ard lining-system by shortened descenders-. The 
variant letters which are supplied witji. Caslon -- :;. -

- D, B. UPDIKE, Printing Types 

Monotype Caston No. 137 
.A number-of users would not _ 

_ -accept Monotype's No.37£. 'fo - -
- sati_sfy_them, the company went-

bli1Jk to ifs original side-hole matrix-- -
- design, re-:issuing it as No. IJ7E-. _ 
--Apparently Mimotype was satisfied- -: 

with Caston 370 (italic );jor it was -
suppliea with Caston IJ7E; no -

-f:aslon I;Ji italic was cut. 'fhis -
design islabeled"lnland Caston" _ - - -
by LanJl_oirMonotype. Naming :.. 
came several years after the design _ -
was ~introduced ( because at fir Ji only -
n1J111ber.s weie used) and may have -
been done in error. <J'he Inland -
Joundry attempted to e1iminate all -
kernsandthus,eliminatetheneed __ • 

- forligattires. Perhaps37E was really 
the one modeled after I nla1'_!d Gas/on? _ "' 
Linotype also issued Gas/on IJ7, a 
rare collaboration-between the two 
comp;;'nies. Li_ngtype said "advertis-
ers and printirs. : . will welcome -
Casloni37, for it has sufficient -
color and weight to print clearly on __ 
coated and calendered papers." -

~ 

century. Among tliese are the improved Elzevirs, 
now so frequently used by most eminent printers 
and admirers of the art of typography in reprintrng 
facsimiles of the works of old authors and anti- -
quarian records. -

- It also should be rioted that the design ~-
itself was first l~beled-"Caslon" by Henry 
Bullen in A TF's_ fi:tsl: colled:ive type speci­
men book of 1895. :fhe Caslon foundry had0 

theretofore -called-it..:."Old Face."6 
It mig~t _a_lso be _no~ed here that A. _F. This Johnson- legend- _is dear to this 

Johnson, m h1_s A Hzffory__ o/ ?:he Ol~ English author's heart, for the H_i.-11 & Dale Private 
Letter"Found,:_zes,_ sug~ests m a-foot:not~ tli_at Typefoundry now-possesses most of th<t Cas- _ 
the Cas!on face never went_ e?mpletel_y- 0?t_ Ion matrices herein':all~ded-to. Other sources 
of style m England,. and that, mdeed, Whit- -- _,0. th t-J h ~ th th bt -. • -· h h d d h r h •_ 1_ • - - sugg=1, a o nson, -ra er an o ainmg 
tmg am a use t e iaee on t e ttt e pages a.st f h C I I - a: 11 h d 
of books printed for Pickering in 1840.s c . s O t e as on e~t~rs, a ua Y a 

Aft d" · · h E r h • 1 ffrtkes made from the or1gmal punches held 

B II 
erb ~smistsmtgll tthe .a: ng is f hrevivtah' at the Caslon foundry.This would have been 

u en egms o e e :sLpry o ow e - r - h - h-
Philadel phia typefounder Lawrence John- altogether reasonable,. r_or w y go to t e 
son, in r8s8,:_ "visited the Caslon type-_ troubl~ o~ ele~rodepos1tmg (a process very 
foundry in London _and there _ puronased - much m 1~s mfanc~ at that ~1me, by th~ 
special casts of all the charad:ers <?fall sizes -way)_ matrices from types specially cast for 
of the Caslon types with which to mak~ fac- the. purpose when t~~ punch~s also were 
simile-matrices for use in his typefoundry." available? Indeed, this theory-is borne Qu~ 
As it happened, Caslon types were shciwn in :by the fad: that s~me of the Caslon mats 
Johnson'_s house~-organ_ at least a year before now in my possession- very obviously are 
they reappeared i~ a Caslon specimen book. driven matrices . 

... 21-. 



There's no doubt some of them are historic typefounder' s specimen pages showing the 
matrices dating back to I 8 58 and Laurence, Caslon face in all its glory, specifically speci­
Johnson. But perhaps their significance is mens of the John T.-White Typefoundry of 
overplayed by Bullen, who would have been New York. These specimen pages also date 
partial to such a cute story, and thus, less in- to the late 1850' s. With this and many other 
dined to do the exhaustive research he "sightings" to reinforce his theory, Bob 
invested in the- Whittingham episode. His suggested the Caslon design never really 
statements regarding the Johnson revival went out of style in ,the United States as it 
imply that Caslon had disappeared from use purportedly did in England. Perhaps it was 
in this country and that Johnson, keen on no longer as popular, but at least one type­
typographic events in England, carried the founder was still showing it in his specimen 
revival to the United States. book prior to when Johnson "revived" it. 

Knowing no better, I_ subscribed to this All these details had fallen into the dark 
notion myself until the late 196o's when I crevices of my memory until collaborating, 
struck_ up correspondence with Bob Bretz, . _ recently, with Dave Peat of Indianapolis on 
then· curator of special collections at the the reproduction of an extremely rare type 
Carey Library of Rochester Institute of specimen in his-extensive collection. As his 
Technology. With access to so many historic printer, I was focusing on camera techniques 
documents at his library, he spotted in- and fidelity of reproduction-and color sep­
congruity in the story. aration of an extremely rare two-color page 

He discovered printed documents em- -all in an effort t<;> -make this specimen re­
ploying Caslon types with definite publica- production from the Boston Type Foundry, 
tion dates in the 185o's, and also cited dated 1856, to be as good as it possibly 
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In the class of types which appear to be beyond 
criticism from the point of view of beauty and 
utility, the original Caslon type stands first .... 
Caslon type should be had from the Caslon 
foundry; for the versions offered in various other 
quarters . are not in all respects as good. Fonts 
should be as closely fitted as possible-not always 
the case, even in the types put out by the Caslons 
themselves. No Caslon font-or for that matter 
any oth_er-is desirable if adapted to the stand­
ard lining system by shortened descenders. The 

-D. B. UPDIKE, Printing 'Types 
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Monotype Caslon No. 337 
Finally, the American company 
decided to do what it should have 
done in the jirfl place-cut for its 
machine an exacl imitation of 
Caslon's original face in both 
roman and italic. Introduced around 
I9I5, this was the American com­
pany's lafl e.ffort to mimic the 
original and generally was well 
accepted. At that early date, only 
the flandard "C" matrix case 
a1Tangement was available and 
thus, the design was modified in 
text sizes to:conform to that 
mechanical reflriclion. In display 
sizes,tbis was notnecessary,though 
set widths were excessive in compar­
ison with the original. % get Caslon' s 
original letters 7, Q, T, 'f and b, 
special"alternate" characlers bad to 
be ordered. 'fhis specimen 'is done 
in I2-point with short descenders. 
'fbe I I-point size with long descend­
ers more closely matches I2-point 
foundry. Swash characlers are 
I I-point, the only small size offered . 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fiflffffiffia: QgQY 

AB~CC~EFGHIJKLMNOPQRST~UVWXYZ& 
abcdefghijklmnopqrstuvwxyz fiflff.lfi./fiB (.,-:;' ! ? ) JtU ~ 

Stephenson-Blake 
Caston Old Face 
'I'his setting is done from types caJI 
by Stephenson-Blake Company, 
successors to the Caslonfirm in 
England. 'I'he company prided -
itself in o.ff ering the" original"/ ants 
cafl from matrices driven by Caslon' s 
original punches and therefore, 

$1234567890 $I234567890 .,-:;'!? 
In the class of types -which appear to be beyond criti­
cism from the point of view of beauty and utility, the 
original Caslon type stands -first. . . . Caslon type 
should be had from the Caslon foundry; for the ver­
sions offered in various other quarters are not in all 
r~spetl:s as good. Fonts should be as closely fitted as possi­
ble-not alwaysrhe case, even in the types put out by the ,_ 
Caslons themselves. No Caslon font-or for that matter 
any other-is desirable if adapted to the standard lin-

it can be assumed this depillion of 
the/ace is the Jlandard by which 
al/others muJI be judged. Small 
capitals were available, but not /or 
this specimen, hand-set at the 
Hill& Dale. 

ing system by s_hortened descenders. The variant let­
ters which are supplied with Caslon and with many 

could be. The negatives were made diretl: 
from the original, so I had the privilege of 
handling those remarkably well-preserved 
pages extensively during the process.7 

Then, after the project was finished, it hit 
me. The publication included a full page of 
Caslon specimens. In my estimation, they're 
authentic Caslon letters, too. Thus, this is at 
least the second type foundry known to be 
offering Caslon types prior to the Johnson 
"revival" of 1858. 

Surely Bullen had access to such speci­
mens when he wrote the article quoted 
earlier. But there's another factor which 
must be realized. Bullen's article evolves 
into a discussion of how ATF handled Cas­
lon. The designation ATF gave the Johnson 
matrices when they took possession of them 
after closing -the Philadelphia facility was 
"471." MacKellar, Smiths and Jordan, suc­
cessors to Johnson, earlier had designated 
the face "71" and the "4" was_ added by 
ATF to denote the matrices had come from 
the Philadelphia foundry. 

Later, Bullen notes, the descenders were 
shortened to make Caslon 540, a face which 
conformed to the A TF "standard line" 

created-early in this_cen!Ury.-He points out 
that for •a brief period, Caslon 471 was taken 
out of production hy ATF in fav.or of 540. 

In other words, the article evolved into a 
thinly veiled promotion of ATF's Caslon 
types. If you might have thought Bullen to 
be an impartial historian, keep in mind that 
he was advertising and publicity director for 
.American Type Founders, a role he had 
much experience with. Indeed, Bullen's first 
significant job in graphic arts was that of 
advertising director for Golding Company 
(a manufacturer of graphic arts equipment 
including platen presses), so the~e's no 
doubt he knew what was necessary to pro­
mote a company's "official line."8 

For this reason, perhaps he chose to (?mit 
pertinent facts to give greater authenticity 
to-the matrices then in the possession of-his 
employer- ATF. By 1921, when the article 
was writ ten, the matrices of probably all_the 
other foundries mentioned herein also were 
in the possession of ATF because of mergers 
and buyouts. ATF had the choice of which 
Caslon face would be used by the foundry. 
Perhaps the Johnson matrices were judged 
to b~ closest t~ t1:_e original. Or perhaps the 



Johnson matrices ·were merely in better 
physical condition. Or perhaps they were 
better matched to the casting equipment 
adopted by the consolidated foundry. ~ . 

It might pe wise to insert here the obser­
vation that several ·typefounders claimed to 
have "original" Caslon renderings. Here-,s a 
contemporal'y view of the_se offerings by 
Lewis Gandy, as Caslon approached a high­
point in popularity right after the turn of 
the century: 

So great h.as been the demand for it that every 
type foundry has a "Caslon," and it has also been 
cut in many sizes for _the composing machines: • __ 

What are the virtues, and what are the short­
comings of Caslon type? 

... It would seem all type founders considet it a 
good face-that all it needs is a few "improve­
ments" to make it perfect. For that reason they 
have in many- instances mangled it almost beyond 
recognition. One of the chief sinners in this resped: 
is American Type Founders Company. Being the 
successor of the Johnson Type Foundry ... they 
have always been in a position to supply the 

genuine Caslon, their No. 471. But they do not 
show this face in their specimen book. 

Instead, they offer what they call Lining Caslon; 
that is, Caslon's face with shortened descenders so 
the various sizes can be casl:-on smaller bodies. -

Another equally great sinner is the Keystone 
Type Foundry, who have "improved" Caslo~'s 
design to its damage. 

But the greatest_ sinner · is the Inland Type -
Foundry, who emasculated the Caslon letter until 
its every virtue was ctesl:royed. 

The Linotype Company has not been guiltless, 
for instead of cutting for its machine the genuine 
Caslon it copied the Inland Type Foundry model. 
. T)le Monotype Company is another iconoclast 
that must here be hauled to the bar of justice. In -. 
1902 it made a very good copy ofCaslon's 1o.;point 
size, and later of the 6- and 8-point sizes. But 
instead of adhering to the good example already 
set, it chose as models for the other sizes up to 
36-poin~ the Inland Foundry face.9 

Please note this criticism was written in 
1916; most of t_he compliants therein men­
tioned were answered . by newer, more ac­
curate rendering~ of the original by the 
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In the.class of types which appear to be beyond criti­
cism from the point of view of beau.ty and utility, the 
original Caslon type stands first~ . : . Caslon type 
should be had from the Caslon foundry; for the ver­
sions offered in various other quarters are not in all 
respects as good. Fonts should be as closely.fitted as possi­
ble-not-always the case, even in the types put out by the 
Caslons themselves.No Caslon font-or for that matter 
any other-is desirable if adapted to the standard lin­
ing system by shortened descenders. The variant let­
ters which are supplied with Caslon and with many 
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ATF Caslon 471 
, 'l'his is a hand-set specimen of 

A'l'F Caslon 47I, provided by Cliff 
Leonard. By having letterpress­
printed specimens of all principal 
players in this identity game, you 
can judge for yourself whether the 
variations really are worth all the 
fuss. Keep in mind, however, 
that excepting 37 and z37, these 
specimens represent the befl versions 
produced by respelfive manuf ac­
turers, sometimes after several 
failures . 
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Ji';_ the class--of types which app~ar-to be:beyQncf criti-
. cism from: the_point of yie~ of beauty and utility, the~ -

original Caslon type stan4s first. -- ._ . - _. Caslon type 
_ should be had from-the Caslon foundry; for the v.er-
~ sions offered in various other quarters-are not i_n all re.: 
spects as good. Fonts should be as closely fitted as pos~ 
sible--not always the ~ase-, even-in the types putou{by 
the Caslons themselves. No ·caslon fol!t--or for that 

Linotype 
Casion Old Face 
Linotype issu~dfive diff.erenj_G_as/on • -. 
designs; including Monotype.!37. 0 

Finally, Lino ·developed this design, 
"an e_xat1 and faithful reprodudion : 

~ oj_ the original Caslon letier'' whic!J - ~ 
:.., was' shown in specimen pages -,nier- -

mixed with Caslonfoundry -
ipeci1J!ens witk the claim the.di[.:. 
jerences could not be discerned. 'to _ 
get around the refirillion·oj no kerns - • 
with Lino matrices, 1he firm - -
ojfered~n;merous two- and fbfee­
letter matrices so -the kerning f 
could bf! properly presented. Fred 
Williamrha~·u_sed these-speciat - . 
characters in composing this speci- -

~ • in}n. Finally succeeding oii its fifth . 
attempt with the.design, M"ergen­
thaler:..flated no face "ha-s su.fferrd 
more grievously than has Caslonfrom 
thee.ff ortrof succeedinggenerations 

. of type fEimders to improove and refine" 
what was in its origin_alflate the finefl 
vehj_cle f.ot the printed conveyance of 

_ English speech . . . jet devfsed." 

companies.mentioned, and as already~n~-tea, _ judged to_b~-v;,.y~simil;; i~ char~Ber:jor A'IJ,- . 
ATF reintroduced 471 after only a brief- to have decided tirmixjontsjrom both sources . 
. period of "removal" from its a&-ive list. . This additional evidence is sufficient to 

Another cute story will add to -the evi.: suggest Lawrence • Johnson didn't single­
dence reJatin·g ~o "other" founders having handedly create a revival when he obtained 
the face. It telates to Will Bradley· and types_ and/or matrices froin England. The _ 

_ printing he did at his Wayside Press in design n¢ver had left the inventory 9f other· 
Springfield, Mass., in the 189o's. Whe_n he • American founders, -and ·was actively dis­
de{:ided .to_ acquire Ca_sf.en abput 18_95, he-: playeq_by _at leist two'-Johnson competitors. - • 
placea orders fc:>r all sizes with the Dickinson ::, _Indeed, · a tRird ·founder . displa Y.:ed Saslon 
Foundry, wnich by then ~as the Boston·. types before-the so-calll:!d Johnson revival. -
branch of American Type Founders.-Out of The Peter C. CQrtleau·foundry of.New Yark 
all the sizes -he-could get only five. Three of -(later ab_s9rb~d by Farmer;Li~tle & Co.) dis- . 
the fon t~_c_ame from_ the l3os!:orr branchlO and pl_ayed~aslon_ in its i 8.57 specimen)2 -: ~ 
two from Philad~lphia. A _rather humorous Certainly-the original w~s kept_ very much 
evidence of th_e then-meager quantities beipg ;:i.live !>y~Stephenson_-Blake, successors t_? the 
sold was revealed in the fa Gt that the colored Caslon foundry in England: By I 930, the de­
labels on the Boston packages -of type were mise of most-foundries in the:U: S. eliminated _ 
faded almost-white, and ·1:hat the Philadel-- several_poor renderings of Caslon. _ B_ut_ as· -
phia .packages--were turned yellow and mechanical composition assumed _a domi:. 
covered with Jlyspecks.11 • - nant role in type composition, replicating 

Obviously the fonts had originated at their _ the original design remained a_hot issue for 
respeBive hancl?es-, and obviousZv they were these manufacturers. The -Li~otype Com-



-
pany issued several Caslons, ending with 
Caslon Old Face. American Monotype issu­
ed three Caslons ending with Caslon 337, 
Intertype offered a respectable Caslon and 
Ludlow offered True-Cut Caslon, also a good 
representation of the ol_"iginal. These many 
improved renderings of the face essentially 
answered all criticism lodged against earlier 
efforts as stated in the Lewis Gandy quota­
tion reproduced earlier in this article. 

The absolute most exhaustive effort to 
replicate the original hand-cut design was 
made in England by the English Monotype 
Corporation. Caslon 128 was the third cut­
ting of Caslon by the company. It was 
preceded by Series 20 and Series 45 in 1903 
and 1906 respectively. Series 20 was a close 
approximation of William Caslon's 12-point 
original, extended through a range of 7-12 
point including the odd sizes. That render­
ing was listed in Monotype specimen books 
as late as 1960 as "Old Face Special." In his 
appraisal of the materials of Cambridge Uni-

versity in 1917, Bruce Rogers noted that 
Series 20 could be recommended but that 
Series 45 was not as good. 

Serie_s 128 was cut as part of the installa­
tion agreement for bringing Monotype 
equipment to the prestigious R & R Clark 
printers in Edinburgh. It was begun in 1915 

• and the first sizes were completed in 1916. 
Considerable effort was made to exactly re­
create the original Caslon size for size includ­
ing the many kerned characters and swash. 
Minimal ·compromises were made to fit the 
face to the unit system. Each size from · 8 
point to 24 point in composition was made 
with its own unit_ arrangement in an effort 
to perfectly match _Caslon-s hand:.c:ut origi­
nals; each size required a separate set of 
keybars, stopbars and wedges. • 

Typographers and compositors using 128 
in England counted their attainment of skill 
by their ability to visualize the effect of the 
variations in each size. A line set in 9 point 
capitals for example has a radically different 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghij klmnopqrstuvwxyz fffifl.ffiffict [.,-:;"!?] 

fa fe ff fo fr ft fu fy ffa ffe ffo ffr ffu 
ABCDEFGHIJKLMNOPQRSTUVWXYZ~ 
abcdefghijklmnopqrstuvwxyz fijlff jfiffl (.,-:; "!?) 

$1234567890 $1234567890 
u113('IJe9JJC,{_, ~.J\C P~ 9:'VT& 

hk, vwzcetEft AlrEfi<.Jt~U 

In the class of types which appear to be beyond criticism 
from the point of view of beauty and utility, the original 
Caslon type stands first .... Caslon type should be had_ 
from the Caslon foundry; for the versions offered in 
various other quarters are not in all respects as good. 
Fonts should beascloselyfittedaspossible-notalways the 
case, even in the types putout by the Caslons themselves. No 
Caslon font-or for that matter any other-is desirable 
if adapted to the standard lining system by shortened 
descenders. The variant letters which are supplied with 
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Ludlow True-Cut Caslon 
Having the same problems as Lino­
type with kerns, Ludlow also issued 
a series of I9 special two-character 
mats to accommodate the heavily 
kerned lowercase f. Alf the long f 
and swash charallers also were 
issued. 'l'he italic is not nearly as 
tightly fitted as the foundry or 
Monotype version in smaller sizes, 
but Ludlow's angle-body matrices 
madeforafarbetter fit in larger 
italic sizes. Specimen is a joint effort 
of Merle Langley & Andy Birsh. 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fiflffffiffi 

ABCDEFGHIJKLMNOPQRSTUVWXYZ [(.,-: ;" ! ?)] 
4BCDEFGHIJKLMNOPQRSTUFWXTZ& 

abcdef ghijklmnopqrstuvwxyz fifljfj/ijflcljl.,-: ;" ! ?-

Monotype Caston No. 128 
'l'his version was th_e third attempt 
at capturing the essence_ of Caslon' s 
original done by English Monotype 
Company. It was introduced after 
Monotype developed set width 
Jlandards varying from-the original 
"C" arrangement. Further, the 

$ I 2 34567890£~Qy.l:ECErere.d?CE.ea- design was developed in close col­
laboration with the Stephenson-e5'B 7J € (i I( .:M :J{'P:ZV 

In the class of types which appear to be beyond crit­
icism from. the point of view of beauty and utility, 
the original Caslon type stands first .... Caslon type 
should be had from the Caslon foundry; for the ver-

Blake Company ( successors to 
Caslon) and therefore, it can be 
comfortably said that this is the 
absolute befl machine-composed 
representation of William Caslon' s 
original. It's important'to note that 
sets vary from size to size, jufl as . sions offered in various other quarters are not in all 

respects as good. Fonts should be as closely fitted as pos­
sible-not always the case, even in the types put out by the 
Caslons themselves. No Caslon font-or for that mat­
ter any other-is desirable if adapted to the standard 
lining system by shortened descenders. The variant 
·letters which are supplied with Caslon and with many 

they did with the original hand­
engraved design. 'l'his specimen 
was composed and cafl by Dan Carr. 
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effect than a line set in 10-point capitals­
it's not just a question of scale. Stanley 
Morison complained of the difficulty in pre­
dicting the shape of the capital T from size 
to size. He • also noted small differences 
between the originals and the letters of 
Series 128, citing the difficulties in solving 
technical problems as the cause. Morison 
noted a particular affection for several sizes 
among them the 8 point, the 14 point and 
the 18 point. Nevertheless two issues of 'I'he 
Fleuron, of which he was not only editor but 
chief typographical advisor, were set in 128. 

Series 128 was used at R & R Clark to fin­
ish a multi-volume history of the British 
army which was halted in production _when 
the foundry type had run out. When the 
typographically demanding author G. B. 
Shaw was offered a page in foundry type and 
in Series 128 he chose the latter~ven 
though he had specified foundry type, hand­
set only. This was a milestone marking the 
acceptance of the Monotype system of 

machine composition as equal-preferable? 
-to hand-set, foundry quality ,13 

The Caslon design has successfully moved 
from metal to digital. A very good rendering 
has been prepared an4 issued as Adobe Cas­
lon, complete with most of the original­
swash, long f, and other 18th-century eccen­
tricites. And most recently the Carter & 
Cone "foundry" has seen the need to issue a 
font called "Big Caslon," a digital rendering 
specifically created to more closely conform 
to William Caslon's tight fit and razor-thin 
serifs in larger sizes. 

Perhaps it would be appropriate to discuss 
the individual characters shown with varia­
tions of the Caslon letter with regard to their 
authenticity. _ 

The cap Q begins the discussion. Caslon's 
first -specimen sheet showed an exceedingly 
long tail. Later specimens from the Caslon 
foundry showed a tiered (Q) tail. The long 
tail was available as a two-letter character­
Qg, QQ-wit~ foundry and ~nglish_ Mono 

..-27 .. 



huf not with other machine versions. The acl:ers in "the American -Monol:ype -design, 
~' which looks like a fancy-numeral 2, is - though th~ same.::,Gharacl:er&.-also'were-offered 
authentic, -though Caslon's original again oy Stephenson-Bl!!,ke and-by-p.nglish MonC!_-­
had a very long tail._ This _?.lso -was-retaih~d type. ~metican Monotype-ql:fered oµly the 
in two-letter casts-:-~, JtU-with foundry ·-1 I-point si~e in colll.positionniai:rices: cA".BC____ 
versions, and ~ith English l\1ono 128. - Vc(il(.(/Jx._'P:R_,VWl(v'wz.,. English Mono 

Other itali~_characl:ers-which are authen- "bffered them in~al( sizes. - • 
tic to Caslon, thougli often replaced with Finally, Updike!s _c°"mmerits on _the lower-
"regularized" letters, inelude the '1, Jr, J, • case swas'h characters musl: b-e included: 
artd-h.-The h, especially, often is mjsl:aken _ -The variant letters which ar~ supplied_ with 
for ab. Mac 1\kGrew notes tlie J was invert- Caslon and with m3:ny other types in the~nature~of 
ed by- ATF to create the British pound ·old sl:yle, are ch_aract:erisl:ic ahd useful-=such as 
(£f c;urrency-symbol.14 swash it.alic capitals, the it~li~ lower-ca se 'v and 'w 

'fhe tiea. cl: and fl are authentic, but the sl:- used to begin words;and the k for use at the ends of-
and ft are n_ot; in .Caslon's time~ the-long f words. These swash · 1etters,~1 s emplqyed by 

-- thougl!tcles~ _compositor's or-_des_igners, have so~e­
waf sl:ill very :much itr use, and thus ft and fl _ times prod~ced very absurd effotts. -Only certain of 
would only be correct. Mosl: manufacturers • -t he swash italic capital§-can be successfuJ-ly placed 
als? included J~ng f matrice.s :-f, fi, fi~_ff, ft, -in the middle-of a word,-the design of the rest sug- _ 
fh, fb, fk, ffi, ffi,J,fi,Jl~.ff,fl.Jh, fb, jk; 1ft, .ffe. gesl:ing their position either as initial or final letters. -

No swash characters were a part ol the Used "discreetly, advisedly, soberly," swash letters 
original Caslon design. They w~re added give variety and movement to a page of type.15 

later. At ATF, T. M. Cleland did the letters~ So what is th_e future foi:_ Lawreru:e John-
Sol-Hess is given cr~dit for the swash _char_;; son's matrices in• the closing years ·of the 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz fiflffffiffiB: 

ABCDEFGHIJ~~ MNOPQRSTUVWXYZ [(.,-~;"!?)] -: 
ABCDEFGHI]KLMNOPQRSTUVWXYZ& 

abct!_efghijklmnopqrstuvwxyz .ftjljfffifflcl k ')'.})]) 
_- - £$1234567890 £$I234567890 

cA93CCDE{f'(JWJ1(,(utt:1{,P~'R..._,JTVWcXY,Z­
In the class of types which· appear to be b~yo-nd ctiti ~ 
cism from the point of view of beauty and utility, the 
·orginal Caslon type-sl:andsfusl: .... Casfon type should· 
be had from the Caslon foundry; for the· versions 
offered in various other quart~rs are not in ail respeB:s 
as good. Fonts should be as closely fitted as possible-not 
always the case, even in the typ es put out by t he Caslons 

- themselves._ No Caslon font- -- or for that matter any 
other- is · desirable if adapted to the sl:andard lining 
sysl:em _ by shortened descenders. The variant lette_rs 
which are.supplied with Caslon and with many other 
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Adobe Caston 
'!'his, via_pbotopolymer plate, is the 
digital version of Caslon issued by 
Adobe, the re!_ult of extensive 
research into derivation of tlJe -
letter, Adobe is-sued all q_uaints, 
swash characters, and eve,ra great 
variety of ornaments with.its 
Caslon rendering. LoJl in_ the_pafl 

- 20 or 30 years are ail the fhoto-
- typesetting-verjions; all of those 

syJlems are now in complete-disuse 
and-discussion would be pointless. 



t 

- 20th century?-Mosf lmportantly, they-have 
beeri preserved. And with the efforts of Theo 
-Rehak and the Dale_Guild Type Foundry in 
l-fo~ ell, N. j.; __ -m<!:tching fou_ndry casters also 
hav:_e been preserved. Additionally, eff9rts 
are being made to eni!,-ble use-of these mat- -
rices with ~~notyp_e_ equip~ent. Rehak 

• aJ~eady~ i~ ~ffering =-new ca4_fugs of Casron _ 
_471 (roman, italic~ ~wash and quaintsJ in 14 -
po.int. The-key to their cont_imied use, there.:-
-fo_rei ~is bet~~r expr~ssed-as-a matter of rear 
and/ or· perc_eiveq__ demanc;l_.:1f ther-e __ is _suf-:- • 
ficient demgnd, -these ma! rices wiH enjoy. 
con t_inued _use-wdLjo !0 the 21st century-! 

__ (as/on 'R.!fources and:JiE!es --~ 
'.d'l'F_ Foundry '(r,.pe Des~riptive P.rice L!_it, issued Ja_n~ar~! Mauric_e_ Annenberg's .d 'fypographica( J..our.r1_e! through the In-_ 

195~. Six pages of Unclassified ATF Type Faces and S1ze_s- land Prmter;J8/f_3•I900,_ pages 629-630, ·published by . Maran -: 
begm on page 47. ~teve Watts, ATF Type Dire·ct:or at_that time, ·Press-of Baltimere, 1977. _ · :-
told this authorjn f965 that·the list wa~ compiled by-him, after"" :?9G - d L - • c· C i ii" -d- l A • U 

I • • - h' If. h' . . . - an y, ew1s ., as,on • ype -an ts n.ppropr1ale . se. . 
comp etmg an inventory 1mse , on 1s own time, mvestmg B t Th p·, kh P. 6 =· • -ti · h - • hr . . , . os on: e m am :ress,.191 , • -coun ess ours sortrng t ough matrices then m-d,sarr_ay m· ATF . ___ -o -
mat.rix:"vaults" and in the foundry's basement. _ 10_::fhe f~nts_ ':ommgfrom Boston c~uJd_ ~ell ~av~ come!ro?' t~e 

2Ro-b'inson H gh..,. "C 1 __ T » " . th RI"' a- P- Bos~on Type Foundry, :whose spec1m~n· rs mentioned earher m , u • L,, as on ypes, iro.m e , , y o- _ h' B h· h · T F · · • · · 
g·aph s · 1 52 V I XV N - ~ - t ts text. ot - t e B<?ston_ ype oundry an·d the -Dickinson , . er,_.prmg, _9 , o. , o.3,page31. - T F f - · · · -

, 8 11 H - L .... ,.
11

. C 
1 

• "r -,., ""h ype •oundryo Boston_enteredmto the.ATFmerge1sm·189.2. 
u en, enry .; n 1 1am a,_s on and a 1s Types, , . e 

- Inlar.7:l0 Printer, April, 1921, pages 51-54. - 11Gress, previous _reference. _ _ __ 
4Gress, E. G., -wrote a complete "Casioi _Nu~ber'~ for the 12Ovink, G.._ W., "Nineteenth-century -Re~ ct:ions Against the 

periodical 'fhe -Busine-ss Printer. The issue, published May; 1930, Didone-Type Model-I,'' from the periodical iuterfit/o, pub lished 
(Vol. 2,. No. 5) ~ncluded over 40 pages of spec i'I'ens and varyi~g April, 1971. Pag~s z3-24. - _ 
articles .regarding origin of the face and excellent referen,ces to J3Dau Carr of-Ash!]elot, N. H., grac,~>Usly prepared-all matenal 
contemporary use.:- • herein pertaining to Caslon 128, as well a~ supplying the freshly · 

~J oh_nson, A. F., .History of '/'he Old English Letter Foundries. cas_E specime~'l'. ]'vfaity thanks, Dgn: - • .' ••• - -
1-ondqn: Faber and Faber, Limited, 1952. Page 249. . HMcGrew:, Mac, American Metal 'fypefaces of the 'J'wentieih e... -

•Bullen, previous reference. • "- Century, published by Oak_Knoll Books, Ne"' Castle, ·D~I, 1993. -
7Supplemental Sp?~imen Sheets f rom the Bqston 'fype Foundry. An. extensive discussion.of Caslon and I ts variants is found -on 

Boston: John K. Rogers & Co0 ; 1856. Facsimile edition produced· pages 62c:73. - __ 
by David W. Peat, 1_225 Ci.rrol· White Drive, lndianapol i§, Ind. 16Updike, Daniel B., Printing '.types, 'J'hejr Hi,;tory;:F'_11..,.ms.and,_ 

· 46219 •. Ayailable at $rn.oo postpaid. - - .Use. Published· in two·vol'!_mes by 'Harvard: University- Press, ~-
8"Henry Lewis Bu.lien," an arti,:le appearing in the November, - Cambridge,-Mass. Se~ond' printing of'.'t!iird.edition-was done iii=- _ 

• 1898, is.sue of 'l'be· Inland Printer, reproduced in its entirety in 19!56. See esp~cially pages ~2f ancl 229. ~ ~-- - ~ ·- • 

'The ? {jJty-firitty 'De.tails of Typograp~i/ Prod'!clion < _ _ -~ _ _ __ -
This- is an a,ttempt to put -onto_ Raper the various descenders, c a~:f aC~ 10¾' -set. A i2-eoint ~old was _ 

gyrat!ons- I went.through to get t~is -editjon of-:the - used, with no.:.additional ledding;·This type (as well ?-S 
.d'l'F N ewsletter into type a:nd printed . . Specifically; I th:e_ quotations and cutlines within._the text) is 9 point- -
wish !O discuss the composition done for the issue. with long des_cenders at 8¾ set, og a 10-point body . .,,, --

Th~ nameplafe is in 72-p-oint·Casloii-Italic 4371 cast After first proofs, I discerned it to be too tight, so I 
from Lanston matrices on my_Supemcll:er, intention- -ledd~d half a point using cut card st0<:_k. The footnotes -

. ally "tightenecf up" for clpsest fit. Sjtme for the 48- on this page ar~ 7 point with long-:descenders, cast at -~ 
point -heading "!)ispelling Caslon l\'f yth~." All--other th_ecsl:apdard J,½. set,~op an 8 poiut-!>Qdy plu_s an ad-~ 
headings are in either 14-point 3371-it"l!lic-'Yith swash, oiiional half point-of paperledding added._ _ -

· or18-point337.- _ • _ -- _ • I wi:is so p rfo~"."ofmys~ f i_ti aeve loping_this-:spedal- .__ 
Init_ially I had resolved ·!o do the text o(-this,entire 331 -treatment. Then -k.!:_ead -Do:uglas M91\:.1urtrie's· 

-issue i~ Caslon 337, Over the~years I have done a fo_t_of - 'f'ype Design, ·pu blished . in 1927, wherein he ·says of _ 
- experimentation with the font, .and_ I _ applied the Caslon 337: '~When slight ly tighter fitted than nori:nal 

-things-I have learned here. Caslon 337 ·w_as:used ex--_ it !Jlakes- possible-very- fine compgsit ion i nd~e_d.~' •As 
- . - elusively thr<;mghout -thii ii -page section. It's -been- Frep. Goudy said_, "the-old--boys.c,_~ol_e our best ~<leas.» 

rumqre_d American Mon-otype intentionally "oJ:!ened All remaining p ages ar,e done 1,1si-ng Caslon 137; l fig- -
up" the (ace and misaligned _certain char_acl:ers to· give. ur<:.a this p_arti~ular design, whicliJ emained_ pepular 

- the face a more rustic, elated appearance,_ In doing ld'rig after 337 ·was· introd~ced, dese~ved a g~ view- _ 
_comP9sition, if~ im2racl:ical to mei's w ith the align- ing too, I used 10 poin~ n an 11:.poirft oocfy-i t 9¾ set, 
inen(of individ1.!_al cnarad:ers, so I avoi.ded that. But I -and_ .9 point on a 10-point body a t .8¾ ·set. ·AH ke.y­
did casl: _all.niy typ_e a quarter poihf narrower J han l?oarding and' casl:ing- was"""done at the-HiU.:§l D_;tle by 
specified by Lansfon. The text is 11 ._pofot with ·long yours-truly-~ich Hopk-ins. -

- ~ - ·- ~ --. -....;,_ 




